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Cpeaa, 23. anpua

KYATYPHW LUEHTAP HOBOI' CAAA
KatoAanuka nopta b, cana , TpubuHa maaanx”

18 catn - CBeyaHo otBapawe pectuBana
M AoAeAd Hatpaae ,,MuaoBaH Buaakosuh“

lMo3apaBHa pey: Ap AHApej Dajresn, AMPEKTOP U TA. M OAL. ypeAHuk KLJHC
(QectnBaa otBapa: Josuya AhUH, KHUXEBHUK
My3unuke muHujatype: Pobept AakartoL, BUOAVHA

Koktena

19 catn - Cycpet ca A0BUTHNKOM Hatpaae
,MunnoBaH Buaakosuh”

MUANCAB CABUH

O aytopy toBopu HeHaa lllanowa

YetBpTak, 24. anpua

12 catn - MupocaaB Aemak - lMmHasuja ,,JoBaH JoBaHoBuh 3ma)”
12.30 catn - Hukona Manosuh - lmmHasuja ,Micnaopa Cekyanh”
13 catn - CAoboaaH Baaaywwuh - [umHasnja ,Aasa Koctmh”
13.30 catn - Hes bapaHe) - [umHasznja ,Micnaopa Cekyanh”




THE 8" INTERNATIONAL FESTIVAL OF PROSE WRITING

PROSEFEST

Novi Sad, 23 - 25t April 2014
PROGRAMME

Wednesday, 23" April

CULTURAL CENTRE OF NOVI SAD
Katolicka porta 5, “Tribina mladih” Club

6°m - Official Opening of the Festival
and presentation of the “Milovan Vidakovi¢” Award

Welcome address: PhD Andrej Fajgelj,
CCNS General Manager and Chief and Responsible Editor

Festival opening by Jovica Acin, writer
Musical miniatures Robert Lakatos, violin

Cocktail

7°m - Meet the winner of the “Milovan Vidakovi¢” Award

MILISAV SAVIC
Speaking about the author: Nenad Saponja

Thursday, 24 April

12.30°™ - Nikola Malovi¢ - High School “Isidora Sekuli¢”
12.30°™ - Slobodan Vladusic¢ - High School “Laza Kostic¢”
1.30°" - Inez Baranej - High School “Isidora Sekuli¢”

12P™ - Miroslav Demak - High School “Jovan Jovanovi¢ Zmaj”




YetBpTak, 24. anpua
KYATYPHW LUEHTAP HOBOI CAAA
Katoanuka nopta 5, kayb , TpubnHa maaanx”

17 camn - MMIPOCAAB AEMAK

0 aytopy toBopu 3aeHKa BaneHt beanh

18 catu - CYCAH PUHTEA

0 aytopy toBopu CaaBuya AtatoHoBuh

19.30 catu - CAOBOAAH BAAAY WU

O aytopy toBopu Muaow Joyunh

20.30 catm - METAP MUAOLWLEBUTH

O aytopy toBopu Baaanmup Bo3aeH

Metak, 25. anpua

12 catn - NMetap MuaoweBwh - [MMHa3nja ,JoBaH JoBaHoBMh 3ma)”
12.30 catn - Muaucas CaBuh - [umHasuja ,Aaza Koctuh“
12.30 catn - CycaH PuHtea - [nmHasnja ,VMcnaopa Cekyanh”
13.30 catu - TopaH lNouuh - lMmHasuja ,JosaH JosaHoBuh 3maj)”

KYATYPHWU LUEHTAP HOBOI' CAAA
Katoanuka nopta 5, kayb , TpubnHa maaanx”

17 cawm - UIHE3 BAPAHE)

O aytopy toBopu Hatawa Kamnmapk

18 catu - HUKOAA MAAOBUH

| 0 ra_ytopy toBopu ArekcaHAap Jepkos

1 99"30 catn - FOPAH FOUWT

O aytopy tosBopu Muaeta Ahumosuh ViBkoB




Thursday, 24" April
CULTURAL CENTRE OF NOVI SAD
Katolicka porta 5, “Tribina mladih” Club

5em - MIROSLAV DEMAK
Speaking about the author: Zdenka Valent Belic

6°m - SUSANNE RINGELL

Speaking about the authoress: Slavica Agatonovic¢

7:30°" - SLOBODAN VLADUSIC

Speaking about the author: Milos Jocic

8:30°" - PETAR MILOSEVIC

Speaking about the author; Vladimir Gvozden

Friday, 25" April

12°™ - Petar MilosSevi¢ - High School “Jovan Jovanovi¢ Zmaj” o
12.30P™ - Milisav Savi¢ - High School “Laza Kosti¢”
1.30°™ - Susanne Ringell - High School “Isidora Sekuli¢” . s [N
1.30P™ - Goran Goci¢ - High School “Jovan Jovanovi¢ Zmaj” : j
|

CULTURAL CENTRE OF NOVI SAD | .
Katolicka porta 5, “Tribina mladih” Club

5em - INEZ BARANAY

Speaking about the authoress: Natasa Kampmark

6o - NIKOLA MALOVIC

Speaking about the author: Aleksandar Jerkov

7.30°"- GORAN GOCIC

), Speaking about the author: Mileta Acimovic lvkov
N









NHe3 bapaHe) (Inez Baranay) je poheHa y itaann, y mahapcko) nopoanun, a oapacaa je y Cnanejy, y
Ayctpaaunn. Hanucana je jeAaHaecCT KHhUTA, KOJ€ Je KhNXEeBHA KPUTMKa BUCOKO OL|EHUAA.

M3aaBayka kyha Transit Launge je 2012. toanHe o6jaBuaa HOBO, NpoWKpPeHO, n3rake pomaHa Ha usu-
uym baauja (The Edge of Bali), npBobutHo 06jaBreHOT 1992, toanHe; A0K Je toanHe 2011, objaBrAa poMaH 0
Bamnupuma noa HacaoBoM Hesacutu (Always Hungry) n HoBeny Haapeaauctunykm jactyk (Surrealistic
Pillow), koJa tOBOPU O LWIE3AECETUM TOANHAMa ABAAECETOT BEKa.

PomaH C turpom (With The Tiger) je caBpemeHa npepaaa kanacuka Comepceta Moma Owtpuya 6pujaya n
npeu Nyt je objaBreH 2008. toanHe y MHAMK, TAe Je ayTopka Yecto BopaBuAa y NPpOTEKAMX TPMAECET TOAUHA,
YKAYYY]Yhu 1 Bpeme Koje je NpoBeAa Kao pe3naeHUmnjanHn nucaly Ha YHuBep3sutety y Maapacy, Kao ctuneH-
Ancta nporpama Asialink, nAn kao nsaarad Ha 6pojHMM KOHbepeHUMjaMa 1 NOAA3ZHUK KYpPCeBa U3 njeHtap
jore. tbeH npetxoaHu pomaH, CHoBu o0 nHanjckom joprosaHy (Neem Dreams), 4nja ce paAra AewaBay JyX-
HOJ IHAM)K, Takohe Je npBM NyT 0B6jaBAeH Y TO) 3eMam, baw Kao n 36upka HekbUXeBHUX TekctoBa CyHye
y KBAApQAtTy C MeceLloM: 3anucu o Jotu n cnucatenctBy (Sun square moon: writings on yoga and writing). Y
HheHe HeKHUXEeBHE TEKCTOBE CNaAa U BaHANTCKA K1 a: toAuHa AaHa y NManyu HoBoj MeBuHeyn (Rascal Rain:
a Year in Papua New Guinea), Kao u Kkuta y npunpemu AOKGAHO BpemMe: MemMoapu o tpaAoBUMd, nNpujate/o-
ctBUMa u cnucatesckom xuBoty (Local Time: a memoir of cities, friendships and the writing life).

NHe3 bapaHe) e HeAaBHO NokpeHyAa npojekat Local Time Publishing, unju je uns noHoBo 06jaBruBake
CTapUJMX KHUNTa, KA0 U HOBUX HaCAOBa Y KBaAMTETHO AM3ajHUPaHO) eAnunn Koja bu ce wtamnasa Ha 3a-
XTeB U npemMa notpaxmwu. Takohe je y pasHoBpcHUM nybankaumnjama objaBsmBana eceje, npuye, npukase u
NYTOMNUCHE TEKCTOBE, OA KOJUX CY HEKN AOCTYMHU Ny eAEKTPOHCKOM 06AMKY. AOKTOpAT M3 KpeatuBHOT Nn-
cana ctekAa Je 2003. toauHe. Winpom Ayctpanunje, iHanje n EBpone ApXaaa Je npeAaBaka 0 ymehy nu-
cakba M NpeAaBaAa KPeatUBHO NUCakbe Ha YHUBEP3UTETUMA N Y LUKOAAMA, YNTaAa Je CBOJa AeAa M TOBOPUAA
Ha JaBHUM CKynoBuMa, Buaa je toct Ha KoOHpepeHUmnjama, ceMnuHapuma 1 GpectuBaAmMa, Kao N Pe3NAEHT Y
pa3HUM cnucatesCckum UeHtpuma. loamHe 2007. yyectBoBaAa je Y GuamMcko) Aabopatopujum buHrep un Ha-
nucaaa cueHapuo 3a puAMCKy aaantauujy pomaHa CHoBU 0 MHAMJCKOM JOPTOBAHY, @ OA TaAa Je Hanucaaa
JOl HEKOAMKO CLUeHapuja. HakoH wTo je wect Mmeceuun nposeAa y Pumy, HactaBuaa Je Aa ce Kpehe Ha
peaaunjn EBpona-CAA-VHANja, @ NOTOM XMBeAa TOAUHY AaHa y MeaBypHy. HoBembpa 2011
no3BaHaje Aa NoBoAOM 06jaBrMBaka TYPCKOT NpeBoAa poMaHa C TMCPOM TOCTYE Ha CajMy o=
Kwuta y Mictanbyay. HakoH npBobutHe aecetomeceyHe nocete, novyetkom 2013. toanHe
Ce BpaTWAa M AD AasHet HactaHuAa y MictaHbyay.

Bulie 0 oj 1 eHUM KiMtama Moxe ce Hahu Ha Beb ctpaHuum www.inezbaranay.com




Born in Italy of Hungarian parents, Inez grew up in Sydney, Australia. She is the author of eleven critically
acclaimed books.

In 2012 Transit Lounge republished her 1992 novel The Edge of Bali with additional writings on Bali; in
2011 her vampire novel Always Hungry and her novella of the 1960s Surrealistic Pillow were published.

Her novel With The Tiger is a contemporary retelling of the Somerset Maugham classic The Razor’s Edge
and was first published in 2008 in India, where Inez has been many times over the last thirty years, including
periods as a writer-in-residence at Madras University, as an Asialink Fellowship holder, as a speaker at many
conferences and as a student of lyengar Yoga. Her previous novel Neem Dreams, set in southern India, was
also first published there and so was the non-fiction sun square moon: writings on yoga and writing.
Non-fiction includes Rascal Rain: a Year in Papua New Guinea and the forthcoming Local Time: a memoir
of cities, friendships and the writing life. '

Inez recently created Local Time Publishing to re-issue back list and new titles in a series of well-de-
signed new print-on-demand editions. Inez has also published essays, stories, reviews and travel pieces in
a range of publications; some can be read online. She was awarded a PhD in Creative Writing in 2003. In
Australia, India and Europe, Inez has lectured on writing issues and taught creative writing in universities,
schools and community groups, given many readings, been a guest at conferences, seminars and festivals,
and been a resident at various international writers’ centres. In 2007 she attended Binger Film Lab in Amster-
dam to write an film adaptation of Neem Dreams and has written more screenplays since. After six months
in Rome, she kept moving between Europe, USA and India, then lived in Melbourne for a year. In November
2011 she was invited to Istanbul Book Fair where the Turkish translation of With The Tiger was released. After
an initial stay of 10 months, she returned at the beginning of 2013 to live in Istanbul indefinitely.

More biography, writings and details of her books at www.inezbaranay.com




0 pomaHy ABOCTPYKU XUBOT
OtMeHOo, NPOBOKATMBHO M MPEKPAaCHO Pa3AnYnTo.
Melbourne Herald

Paaka AyX0BMTOT, CATUPUYHOT NPBOT poMaHa VIHe3 bapaHe) aewaBa ce y CuaHejy Kpajem ceaamaece-
TUX TOAMHA ABAAECeTOT BeKa M YNo3Haje Hac ca XMBOTOM OTMeHe KoAtepAe.. C MyHO AyXa U CMexa,
ABOCTPYKM XMBOT NOAPOBHM]e Npetpeca MOpaAHe BPEAHOCTM Kako HajCTapujer 3aHata Ha CBeTy Tako U
HewWTo KOHBEHUNOHAaAHUJUX NyTeBa 3apahuBama 3a XMUBOT... Je3uk je bputak n uCKpuyas...

The Canberra Times

Ayx, ctua, 60A, OKpYTHOCT - ayctpaAaunjcka LinH Puc.
Frank Moorhouse

baw kao n Aobap cekc, pomaH ABoctpyku XxuBot brusa cee 6onn n 6onn...
The Sydney Morning Herald

0 pomaHy HajtyxHuje 3aA0BOACTBO

[36umpka] je Kao nopuunja HaNyACKOT CAAAOAEAQ, UMA TPU YKyca U ... [cBaku] yntanauy he npoHahu cBoj
oMUAEHM YKYC. [TpBY A€0 Ce cacToju 0A NYTONUCa, ,,HaJTYXHU]Jer 3aA0BOACTBA" M3 HACAOBA, U bapaHejeBa
0 NyTOBakYy Nule 3HAAAYKUK, C MYHO AyXa U OKOM 3a Aetane. CTUA Je MnpecnoHncIndku, potorpadcekuy,
CKOPO NpeAasun y TOK CBECTM Ha MOJeAHMM MeCTUMa, ca UCnpenAeteHnm cehawmMa, 3anaxamwnma n HeWTo
olWTpe APYLWITBEHE catupe... ApyTu Aeo Kwute YnHe ,nNpude”... bapaHejeBa nuuie ¢ UHTEAUTEHTHOM MpPoO-
HUUAKUBOLWHY O MHTEpaKUMju, 0 CONCTBY U cekcy... Tpehu Aeo je ,HoBeAay Tpu aena“...

HajtyxHuje 3040B0ACTBO [j€] NpMMaM/AKBO WTKMBO, 3pavn AOXUBAAjeM IcToKa, ONTOYEHO TOPYMHOM He-
nonyctaAnBe KOHTEMMAALUM)e XMUBOTA.

Australian Bookseller and Publisher

O pomaHy Mataum

Mpunoseaaykun noasut. (Editions Review) S

PomaH lNMaraHum je majctopcku HanucaH. (The Advertiser) ' |

PomaH lNMaraHm aenyje NCTOBPEMEHO HA HEKOAMKO HMBOA. Kao XpOHMKA JeAHOT ApylITBa Y
NPeAOMHOM MepuoAy, CAAPXMN AUPAUBY eBOKaLUM)y MAAAaAayKe /vyBaBy 1 HAcToju Aa pas3-
OTKpPMJe OKOAHOCTM CKaHAAAA Y YMjeM LIEHTPY Ce HaAa3no amputeHt lyceHc v Hartahawa o
optujama n nopHotpadpckum potorpadpujama.

PomaH ce takohe BaBu NOKAOHMUAMa TpaAmyuje ,BMKa" — BelWTMYapera — Kao 1 ycno-
HUMa M MaA0BMMa OA KOJUX Ce CACTOJu AYACKN XUBOT.

The Sunday Herald

O pomaHy Ha usuym baanja

PomaH Ha nsuyun baavja cnncatesuue ViHe3 bapaHe] cactoju ce oA TpY NoBe3aHe Kpatke
npuye o TPOje TypucTa Koju ce He no3Hajy - HeacoHy, Mapan n Tajaepy ... CBe tpoje tpatajy
3a HeYuUm, HUcy cutypHu tpeba A Aa octaHy Ha baAu)y HUTK kyaa Bu Aase NOWAK; OHKM CY TpU
npuMmepKa 13 MHowTtBa U3tybseHMX Aylia Koje Cy ce NonyT AeMUHTa cjatuae y Tpehu cBety no-
Tpasu 3a CMUCAOM XNBOTA, PEAUTUJOM, AyXOBHOLWRY, AEMOTOM - 33 OHUM CTBapMMa Koje CMO U3Ty-
BuAn y BptAOTYy BoratctBa M TEXHOAOTHM|E CaBpeEMEHOT cBeTa... OBa Kiura 06uAyje caBpeMeHnUM

gl |



About the novel Between Careers
Stylishly provocative and wonderfully different.
Melbourne Herald

Set in Sydney in the late seventies, Inez Baranay’s witty, satirical first novel takes us into the life of a
classy call girl... Wittily, humorously, Between Careers takes a close look at the moral values of both the an-
cient profession and of more conventional ways of living... The prose is spare and sparkling...

The Canberra Times

Wit, style, pain, cruelty - Australia’s Jean Rhys.
Frank Moorhouse

Like good sex Between Careers gets better and better...
The Sydney Morning Herald

About the novel The Saddest Pleasure

[It] is like a tub of Neapolitan ice cream, three flavours and ... [each] reader will find their favourite fla-
vour. The first part is travel writing, the “saddest pleasure” of the title, and Baranay writes about it with in-
telligence, wit and an eye for rich detail. This style is impressionistic, snapshot, almost pushing into stream
of consciousness at times, with intermingled memories, observations and some sharp social satire.... The
second part of the book is “stories” ... Baranay writes with intelligent insight about interaction, about self
and sex... The Third part is ‘A Novella in Three Parts’. ...

The Saddest Pleasure [is] an alluring read, fragrant with Eastern experience, bitter edged with a relent-
less contemplated life.

Australian Bookseller And Publisher. _

i J*Q-r;.lf'e’ About the novel Pagan
it p A narrative tour de force. (Editions Review)
n "Q‘% Pagan is brilliantly written. (The Advertiser)
/ Pagan works on several levels simultaneously. It chronicles a society in transition,
contains a moving evocation of young love, and tries to unravel the circumstances of
—— & the Goossens scandal of reputed orgies and pornographic photographs.
— | |7 The novel also deals with the feminist tradition of Wicca - witchcraft - and the highs
- Fd andlows thatindividual lives can encompass.
The Sunday Herald

About the novel The Edge of Bali

Inez Baranay’s The Edge of Bali is made up of three related short stories about three un-

© related tourists - Nelson, Marla and Tyler... All three are searching, all unsure of whether they
should really be in Bali or where they’ll go next: three examples of the mass of lemming-like

lost souls who flock to the third world to look for meaning, religion, spirit, beauty - all the things



AMAEMaMa, KOoJe JaCHO 1 yneyatasnBo n3paxasajy heHU AMKoBMU... Kibura 3anpaBo TOBOPY 0 GeHOMEHY Ty-
pu3ma... [ntawa Koja nokpehe oBa KhUta cy pacUMHAHTHA U YECTO Je Ha bMUX HeEMOoTYhe OATOBOPUTHW.
Australian Book Review

0 pomaHy LWnaa Mayep
HeBuheHo A0BpO WTMBO KOJe Ce onnpe XaHPOoBCKO| Kaacudukaunu... Lvaa MNMayep je npasa bomba, catu-
PUYHN TPUAEP C TCOMUAOM XECTOKOT cekca M3Meny TpeHyTaka TpaHCUeHAEHTAAHe AYXOBHOCTH M 0AAa3aKa
Y KYMOBUHY.
Sydney Star Observer

MelwaBuHa bpntKe KOMeANje N eKCUEHTPMUYHOT APYIITBEHOT KOMeEHTapa... Luaa lNayep je KYATHU poMaH
NHe3 bapaHe].
The Age

lWnaa Mayep... je Kako HaCTaBakK Tako U PaCKMA C NPeTXoOAHUM TekcTtoBuMa MiHe3 bapaHe]... by je oayBek
Buno Tewko katetopusosatu. Kaa ce aeduHulle, yBEK J0) Ce Kaye eTUKEeTEe KOje JOj MOAJeAHAKO UAY Y MPUAOT
1 HaHoce WwteTty... lnaa je Auk Koju Bucmo cBM XeAeAn Aa NOCTaHEMO Y CHOBMMA. HemuaocpaHa n He3ay-

CTaB/MBA, HEKA BPCTA XeHe U3 MallTe.
Courier-Mail

0 pomaHy CHOBY 0 MHANJCKOM JOPTOBAHY
be3 063npa Ha TO WTO HAaCAOB OAMLLE Heo-Xunu ytohajem, CHOBM 0 MHAWJCKOM JOPTOBAHY HUje 06nYHN po-
MaH 0 KYAMHAPCKO] KYATYpu, 0 6eaynma koje y HAMjnM cnonaaHe NPOAUB 1 KOJK Ce cutu n3tpae c tybasumma
npe Ho Wto ce Bpate y MaHyectep uan MeanbypH Aa oapobunjajy OHO WITO UM Je 0CTAAD OA XMBOTA, MOA XUMNO-
Tekom, MeHalepuwyhn. lcnpeaeHa 0KO YeTMpK ANKa U ApBeTa MHAM|CKOT JOPTOBaHa, OBO je Npu4ya o taoba-
AM3aumun, tpabex/asnBOCTM BEAUKMX KOpNopaUm)a, YHUWITERY MPUPOAHE CPEANHE 1 AOMOBAYKY Y MOAUTUALMN.
Tara Sahgal, India Today

0 pomaHy C turpom e
C tmrpom ybeannBo pasapa yBepewe Aa Y KAacuke He tpeba anpatn. Hema pasaora aa ce
CYMHa Y theHY BEWTUHY NPO3HOT N1cUa u npunoseaaya... Kao wto 6u pekao Eanort: ,Apara,
He Bux To NponycTno HK 3a caB Xaa KnHe.”

DNA (Mymbay)

0BO 3aHMM/AMBO NPO3HO ABAD, KOje heTe NpoynTaty ca 3aA0BOACTBOM U KOje he Bam
MHOTO Torta otkputy, 6aBM ce NpoUecoM NMcawa NCTO KOAUKO U HETOBUM PE3YATATOM,
TO JecT, CaMOM NPUYOM...
Irina Dunn (Quadrant, Ayctpaanja)

O pomaHy Hesacutn

Y 4yntanavko) KyATypu y Kojoj Cy npuye o Bamnupuma npetsopHe y poby 3a npoaajy Hece-
AEKTMBHO] TUHEJLIePCKO] YnTaraukoj nybanym Koja nx tyta, KOHayHO Ce nojaBuAa 1 Bep3unja

0BOT XaHpa NpUMepeHa YKyCy 3peAnX UHTEAUTEHTHMX YMTaAaua Koju Bulie BOAE BaMMNuUpe
KOJU CY MCTO TaKO 3PeAMN, MUHTEAUTEHTHN U 06AapeHN NCTaHYaHMM CMUCAOM 3a PacKoL XMBOTA.

Alison Bartlett



that amid our wealth and technology of the modern world, we have lost. ...This is a book of full of contempo-
rary dilemmas, clearly and keenly expressed by Baranay’s’ characters. ... The book is really about the phe-
nomenon of tourism. ... The questions raised by the book are fascinating and oftenunanswerable.

Australian Book Review

About the novel Sheila Power
Arattling good read that defies pigeon holing into any one genre ... Sheila Power is a block-buster of a novel,
a satirical thriller filled with lashings of racy sex between moments of transcendental spirituality and shopping.
Sydney Star Observer

[A] mix of poignant comedy and eccentric social commentary... Inez Baranay’s cult novel Sheila Power.
The Age

Sheila Power... is both a continuation of and a break with Baranay’s writings. ... She’s always been difficult
to categorise. When she is defined, it’s with labels that can work both for and against her ... Sheila is a char-
acter we’d all like to be in our dreams. Ruthless and unstoppable, a kind of fantasy woman.

Courier-Mail

About the novel Neem Dreams
Despite the neo-hippy vibe of its title Neem Dreams is not your average culture cuisine, the how | got the
shits in Shilpi kind of novel about white people who find themselves leper-hugging in India before they return
to their monotonous life-sentences in Manchester or Melbourne, immersed in mortgage and middle-manager-
hood. Woven around four characters and a neem tree, this is a novel about globalisation, corporate rapacity,
environmental annihilation and political villainy.
Tara Sahgal, India Today

About the novel With The Tiger

fff‘/,/’ With The Tiger goes some way in destroying the notion that classics are best left un- '
e touched. There is no questioning her ability as a writer of prose and a storyteller. ..[A]s -

‘:}‘q Elliott would have put it: “My dear, | wouldn’t miss it for all the jade in China.”
¥ DNA (Mumbai)

This interesting, satisfying and revealing work of fiction is as much about the pro-
cess of writing as the product of writing, or the story itself ...
Irina Dunn, Quadrant (Australia)

About the novel Always Hungry
In a reading culture where vampire stories have been commodified for an indiscriminate
but devouring audience of teens, here finally is a remodeling of the genre for mature intelligent
i readers who prefer their vamps similarly mature, intelligent and endowed with the finer luxuries
- of life.

Alison Bartlett









Mupocaas Aemak, NnecHWK, NPO3HM U APAMCKW NUcau, npesoamnAal, poheH je 2. Hoembpa 1948. toanHe
y Ctapoja3oBu, tAe je 3aBPLUIMO OCHOBHY WKOAY U TUMHAa3N)y. Aunaomupao je nybanumnctmky Ha Quaosod-
ckom dakyatety y bpatucaasu. Paano je kao HoBuHap y HoBom Caay, 610 je ypeaHVK KibUXKXEBHOT Yaconuca
HoBu xunBot (Novy Zivot), tTAGBHWU 1 OATOBOPHM YPEAHUK AUCTA 33 ALy Ha CAOBAYKOM Je3uky AaHuya (Zor-
njicka), AMpeKTop n3saBayke AeAATHOCTU Ha CAOBAYKOM Je3nky Obzor - Tvorba y HoBom Caay n BAACHUK
n3naBavke kyhe ESAy bpatucaasu (CaoBaydka). 06jaBuo je:

36upke noesuje: N3 otBopeHor anaHa (Z otvorenej dlane), Hosu Caa, 1974; 3o0aujak (Zverokruh), Ctapa
MazoBa, 1977, 2009; Pectaypauuja EacuHopa (Prestavba Elsinoru), bayku NMetpoBauy, 2008.

36upke npunoBeaaka: liBeacke kyhuue (Svédske domky), Hosu Caa, 1980; Kpan he 6utu oHay Koju ce
Bpatu (Kralom bude ten, ktory sa vrdti), baykn MNMetpoau, 2001; JeaHa cmpt y beotrpaay (n36op npunose-
AakKa Ha cpnckom), lpaacka 6ubanoteka, Hosu Caa 2013.

MNoe3nja 3a aeuy: Xop tBopoBa (Tchori chor), Hoeun Caa, 1985.

Mpo3a 3a aeuy: O tpu ymetHuka (O troch umelcoch), Hosu Caa, 1977; Tpotaasu 3maj CtegaH (Trojhlavy
drak Stefan), Hon Caa, 1979. u BuoauHa (Husle), Bpatucaasa, 1994, 2008. MMpuye o TpU yMETHUKA
(Rozprdvky o troch umelcoch, aBa nsaawa, Ctapa lNasosa n bpatucaasa, o6a 2013)

Apamckun Tekct 3a Aeuy: Lupkyc (1979); Cacaywame (Vysluch), Tpu ymetHuka u 3maj Camyuao (Traja
umelci a drak Samuel), Bpatucaasa, 1986.

Kmure npeBeseHe Ha Apyre je3uke: Tporaasu 3maj LtegaH (KoMnAeTHe Kibute [Tpuye o Tou yMETHUKA U
Tporaasu 3may WtegaH), Hoeu Caa, 1985, Tporaasuot 3maj LtegaH, Ckonje, 1990, Die Geige (Husle),
Byneptan, 2008, BuoauHa (Husle), Hoen Caa/Ctapa Na3osa, 2010.

Mecme 1 NpUNoBeETKe Cy My NPeBeAeHe Ha: CAOBAYKM, CPMCKM, PYCKK, CAOBEHAYKKN, MaKeAOHCKM, Mahap-
CKW, PYMYHCKW, PYCUHCKK, YELWKN, HEMAYKKN, EHTAECKK, dpaHUyCcKu, aABaHCKM 1 KOpPeJCKK Je3nK. 3acTynseH
Jey npeko 35 aHTOAOTHja Noe3unje N Kpatke npose.

MNpeBeo je Aecet KwUTA HA CAOBAYKM J€31K, YTAABHOM Ca CPCKOT, 1 ABe KhUTe (Ca CAOBAYKOT M HEMAY-
KOT) Ha CPNCKMN.

AobutHuk je Hatpaaa: Akasemuje ,MBo AHApuh” (3a KUty JeaHa cmpt y beotrpaay); ,MevyatBa- .
powun cpemMckokapAoBaydke” (3a noe3njy); ,HeseH” (3a aevjy Kwuty lpuye o TIpu yMETHMKA, Ha- ﬁ]ﬁ ;
Tpasa vaconuca Hosu XmBOT 3a npuye (BMWe NyTta); ABe HATPAAe 3a HAJDO/M APAMCKN g
TeKCT; BULWE HarpaAa Ha KOHKYPCUMA 3a AeY)y KbUXXEBHOCT M ,,3AaTHe 3Hayke” KyAtype
KM3 Cpbuje.

CactaBuo Je 1 Ha CPNCKU NPeBe0 aHTOAOTK)y cAOBayke Aevje noe3unje 19.n 20. Beka Ja
nocaaunx teaedoH (Zasadil som telefon), Hou Caa, 1994. CactaBuo Je aHTOAOTH]Ee CAOBAYKeE
noeswuje: AaH tpase (Den trdvy), Hosu Caa, 1989 un Mctopuja tpase (Dejiny trdvy) Hosun
Caa, 1990 n aHTOAOTUJE AEY)e Noe3unje AaKO je AeTetn Kaa umatu Kpuaa (Lahko lietat, ked’
mdas kridla), Hosu Caa, 1985, Kynuhy 6omb0oHy kao kanuja (Kupim bonbdn ako vrdta), Hosu
Caa, 1995 n Aa au je t0? (Je to?), BpatucaaBa 1997,

Ca cpnckor, CAOBEHAYKOT, MaKeAOHCKOT, PyCMHCKOT M HEMAYKOoT NPeBeo Bule 0A AeCet
KrUta.




Miroslav Demak, a poet, prose writer, playwright and a translator, was born on 2" November 1948 in
Stara Pazova, where he completed his elementary and high school education. He graduated in Journalism
from the Faculty of Philosophy in Bratislava. He has worked as a journalist in Novi Sad, been an editor of the
literary magazine New Life (Novy Zivot), responsible editor-in-chief of the children’s magazine in the Slovak
language Morning Star (Zornjicka), director of publishing in Slovakian Horizon-Tvorbay in Novi Sad and the
owner of the publishing house ESA in Bratislava (Slovakia). He has published:

Poetry collections: From the Open Hand (Z otvorenej dlane), Novi Sad, 1974; Zodiac (Zverokruh), Stara
Pazova, 1977, 2009; Restoration of Elsinore (Prestavba Elsinoru), Backi Petrovac, 2008.

Story collections: Swedish Houses (Svédske domky), Novi Sad, 1980; The King Will Be the One Who Returns
(Krdlom bude ten, ktorysa vrati), Backi Petrovac, 2001; A Death in Belgrade (selection of stories in Serblan)
City Library, Novi Sad 2013.

Children’s poetry: The Skunk Choir (Tchori chor), Novi Sad, 1985.

Children’s prose: About Three Artists (O troch umelcoch), Novi Sad, 1977; Three-headed Dragon Stefan
(Trojhlavydrak Stefan), Novi Sad, 1979 and The Violine (Husle), Bratislava, 1994, 2008, The Stories about
Three Artists (Rozprdvky o troch umelcoch, two editions, Stara Pazova and Bratislava, both in 2013)

Dramatic texts for children: Circus (1979); A Hearing (Vysluch); Three Artists and Dragon Samuilo (Traja
umelci a drak Samuel), Bratislava, 1986.

Books translated in other languages: Three-headed Dragon Stefan (the entire books The Stories about
Three Artists and Three-headed Dragon Stefan), Novi Sad, 1985, Three-headed Dragon Stefan (TpotaaBuot
3maj UtegaH), Skopje, 1990, The Violin (Die Geige), Wuppertal, 2008, The Violin (Violina), Novi Sad/Stara
Pazova, 2010.

His poems and stories have been translated into Slovak, Serbian, Russian, Slovenian, Macedonian, Hun-
garian, Romanian, Ruthenian, Czech, German, English, French, Albanian and Korean. He is included in more
than 35 anthologies of poetry and short fiction.

He has translated ten books in the Slovak language, mostly from Serbian, and two books (from Slovak.-

] e The Seal of the Town of Sremski Karlovci (for poetry); Neven (for the children’s book The

4 Stories about Three Artists), of the magazine New Life for stories (several times); two

awards for best play, several awards in children’s literature competitions, the Golden
Badges of culture of KPZ Serbia.

Demak has compiled and translated into Serbian the anthology of the 19t and 20t
century Slovak children’s poetry entitled | Have Planted a Phone (Zasadil som telefon),
Novi Sad, 1994. He has compiled an anthology of Slovak poetry: The Day of the Grass
(Day trdvy), Novi Sad 1989, and The History of the Grass (Dejiny trdvy), Novi Sad, 1990; the
anthologies of children s poetry It’s Easy to Fly When You Have Wings (Lahko lietat ked’

© 1995, and Is that’(le to?) Bratlslava 1997.
He has translated more than a dozen of books from Serbian, Slovenian, Macedonian, Ru-
thenian and German.

o and German) in Serbian
- ',ﬁr Awards and recognitions: of “lvo Andri¢” Academy (for the book A Death in Belgrade); | '



0 kwu3n: JeaHa cmpt y beorpaay

MapaaoKkcu nctopuje cy BeAnka temMa AeMakoBOT CTBapaAaliTBa, aAl OH Y CBOjUM AEAMMA OBUM Mapa-
AOKCMMa He npuctyna Aa by ux objacHMo paunoHaAHo, No NPMHUKNY BepoBatHohe, npuapxasajyhu ce ene-
MEHTapHMUX Ka3yAaHUX Be3a N3 NepCcrneKTnBe CaBpeMEHUX HayYHMX Ca3Haka, Beh oBUM TeMaMa npuctyna
C TMNUYHE No3uumnje NOCTMOAEPHUCTUYKOT MUCLUA: YHOCU Y UCTOpUjcke Aorahaje jow BuWe rnapaAokca,
36pKe, HeUCTUHe, paAnkanHe pukumnje, HeCMUCAa, Muctudukaunje, becmucamnua...

..AeMaka npBeHCTBEHO pacunHMpa YyAHa, HenpectaHa utpa cyAbrHe 1 Mecto YOBEKOBOT YAeAd Y TOj
NTPU - OH yrno3opaBa Ha NocTojake 0ApeheHOoT caBpLIEHOT NAaHa Y UCTOPUjKU, KOju Cé HEMUHOBHO KOH-
¢GpoHTYyje ca YOBEKOBMM HECABPLIEHCTBOM, KOje cyABuHa nckopuiitaBa 3a anoctpodurpare n NoeHTUpame
napaAoKca, Ka KOM NpMBOAKN YOBEKaA.

Muxan babjak

MpunoBetke ca UCTOPMNjCKOM TeMATUKOM Cy Hajbosa Npo3Ha octBapera 0BOT nucua. Hukaa cnytaH ncto-
PUjCKUM YnkeHnuama, Beh kopuctehy 0BO Nose Kao Npoctop 3a UTPY, 3a OCBETAHABAEe YHUBEP3AAHUX
BpeAHOCTU, AeMak ce y BulLe npnya baBno napasokcuma uctopuje...

Yutawe npunosetke JeaHa cMpt y beorpaay Bac He MOXe OCTaBUTU PaBHOAYWHUM. YTaouy ce Yy wOj
AECM OHO WITO je HajMake 04eKknBao. He octaBasa Bac PaBHOAYIWHMM 3aT0 WTO ce AOBpMM AeAOM Y HOj He-
HaAaHO MAeHTMUKYjeTe ca CynpoTHUM 0A cebe, ca APYTOM KYATYPOM, APYTUM KOHTEKCTOM, ApyTayunjom
TpaAMUMjoOM, MApaAOKCaAAHO Ce MOUCTOBETUTE Ca BAACTUMTOM CYNpocTHoWwhy...

3awTto ymtatn Aemaka? 3aTo WTO je AYXOBMUT, 3aTO WTO je UPOHUYaH, 3aTO0 WTO MMa NpeduHeHn NHTEAEK-
TYaAHM XyMOp, 3aT0 WTO je pa3utpaH 1 hetoBo je AeA0 0CAOB0ONEHO CYBUILHUX peyn, 3aT0 WTO je OPUTUHAAAH,
nocebaH, MakMHCKH, jep Ta MU CBOjaTaMo, CAOBaYKWU, jep ta U OHM CBOjatajy 1 CPrCKMK, jep ta paAo, Kako BUAUMO
1 Ha OCHOBY OBe HarpaAe 1 OHU NPUTPAE Kao CBOT NMMCLA, 3aTO0 WTO je CBETCKMU, jep je KOCMOMOAUTa, Heonte-
peheH ctetama ¥ tpaHuUama HM y KOM CMUCAY, HU AYXOBHUM, HYU MUCAOHUM, HU BEPCKUM, HU TeoTtpadCKuM.
3a Kpaj, Ao3BOAMNETE MU AQ ByAeM AMYHA, 3aTO WTO Ta cMaTpaM TUNUYHUM NPEACTaBHUKOM BOjBORAHCKMX
CaoBaka, 3ajeAHMUe, Ynja je BEAUYMHA, CHAata 1 BPAMHA YNPaBOo y TOAepaHUuMju U NAYPaAUTETY, Kao jeANHOM
MOTYheM 1 0APXMUBOM MOAYCY COLMjaAHe eT3MCTeHUMje, KOja peAaTUBMU3Yje CBE WTO Ce peAaTMBU30BATH i
MOXE N KPUTUYKM MHTEAEKTYaAHO NPencnuntyje, CBe WTO TakBO NPencnuTuBame 3acayxyje. Mpea- o =
CTaBHUKa 3ajeAHULle, Y 4njoj je BUTK YNOPHO, TUXO, TBPAOTAABO, NPArMatMYHO Ha Kpajy Kpa- .
jeBa, NPOTMBAEHE CBAKOj HAMETHYTOj AOTMMU, a KOjOj U ja C MOHOCOM npunasam.

3aeHka BaneHt beanh

OBa je KhUTa Kao noxabaHa topba cMupeHor NyTHUKA NyHa A0bpux npuya Koje ce Ao-
rahajy HekaAa AaBHO, AABHO MNpe Hac, y Halle BpeME 1Y BPEMEHY HertAe nocAe Hac. CtanHo & ]
Hac onoMuHe Aa NyTyjemMo Y HeNO3HATO TOKOM LeAOT CBOT XuMBOTa. 1 Kaaa cTojumMo - mu ‘ln
nytyjemo... -

Krunra caapxu n3bop npmya u3 Aocasaliwbet npunosesaykot onyca Mnpocaasa Aemaka
Koje ce BeoMa A0BpOo YMTajy U Ha CAOBAYKOM M Ha CPNCKOM je3nKY a, BEPOBATHO, 1 Ha CBAKOM
APYTOM je3KKy, MOWTO TOBOPE M MOKYLIaBajy Aa pelle YHUBEp3aAHa NuTawa Hawet 6uBCcTBO-
Bata. 3a pa3AUKY OA HOBOMPUAOLWANX U HOBOpPOheHnx nucaua MupocaaB Aemak je Ha 0BUM
npoctopuMa npucytaH Beh takopehu noAa Beka Ha Kpajy npehawmwer u Ha NoOYeTKY HajHOBU-
jet MuaeHuja. Bacano bu ra yntatu, Aa ce He by Beh cytpa MaAo NOCTUABAM, KAKO MaAO 3HaMo
o wemy y beorpaay, ny 6ANXOj HETOBOj OKOAUHMN...

MaptuH lNpebyhuaa



About the book A Death in Belgrade

The paradoxes of history are a great topic of Demak’s creative opus, but in his works he approaches
these paradoxes not to explain them rationally, using the principle of probability, adhering to elementary
causal relationships from a perspective of contemporary scientific discoveries, but approaches these top-
ics from a typical position of a post-modernist author: seasoning the events with even more paradox, con-
fusion, falsity, radical fiction, nonsense, mystification...

..Demak is primarily fascinated by the strange, continuous play of destiny instead of the human partin it

- he warns of the existence of a certain perfect plan in history, which is unavoidably confronted with the
human imperfection, used by the destiny to emphasise and pinpoint the paradoxes it brings man to.

Mihal Babjak

This author’s best achievements are in the stories with historic themes. Never restricted by historic facts,
but using this field as a playground for illuminating universal values, Demak has revisited the paradoxes of
history in several stories...

Reading the story A Death in Belgrade cannot leave you indifferent. In it, the reader experiences the
thing he least expects. It doesn’t leave you indifferent because, for the most part, you find yourself identi-
fying with the person who is completely opposite from you, with a different culture, the other context, other
tradition, paradoxically, you identify with your own opposite...

Why read Demak? Because he is humorous, because he is ironic, because of his subtle intellectual hu-
mour, because he is playful and his works are free of excess words; because he is original, special, minority;
because we regard him as ours, Slovakian, because they also regard him as theirs and Serbian, because
they, as we can see from this award, also embrace him as their writer; because he is international; because
he is a cosmopolitan, unburdened by limits and boundaries in any sense, neither the spiritual nor cognitive,
religious or geographical. To conclude - allow me to be personal - because | consider him a typical represent-
ative of Vojvodinian Slovaks, the community whose greatness and power and virtue lies in the very tolerance

g and plurality as the only possible and sustainable modus of social existence, which relativises*"
e ,4’ everything that can be relativised and critically intellectually re-examines everything that |
=~ deserves such re-examination. A representative of a community in whose core lies an . ‘|

:—;p? unyielding, quiet, stubborn, ultimately pragmatic defiance to any enforced dogma, and
_'# whichlalso belong to.
Zdenka Valent Belic¢

This book is like a worn out bag of a once adventurous traveller full of good stories
happening once upon a time, long before us, in our time and in some time after us. It
constantly warns us that throughout our lives we are venturing into an unchartered ter-
ritory. And even when we are immobile - we are travelling...
The book contains a selection of stories from the narrative opus of Miroslav Demak, which
b are equally well-read in Slovakian and Serbian, as in probably any other language as well,
2~ since they speak of and try to solve the universal questions of our existence. As opposed to the
" newly-arrived and newly-born writers, Miroslav Demak has been present here for almost half a
~century, at the turn of the millennia. We should read him, not to be a little embarrassed in the
near future by how little we know of him in Belgrade and in his more immediate environment...
Martin Prebudila
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(kpatka aytobuorpaduja)

PoheH cam 1973. toanHe y Cybotuum, y 3eMam Koja Bule He NOCToju. Hucam HoctaAtuyaH 3a hoM... Cty-
AMpPao cam cprcKy KhiunxeBHOCT y HoBom Caay, AeBesecetux TOAMHA NPOLWAOT Beka, Y 3tpasn Quao3od-
ckor pakyAteTa Koja Je nstpaheHa y Bpeme AoK Je aekaH 6o Muaopaa lNMaBuh. 3ato ta 3tpasa, 3a Caaa, jol
YBEK M3TAEAA Kao AABUPUHT 3HaHa, a He Kao CTaHuwTe akaseMcke Bupokpatuje... AeBeaeceTe Cy 3a MeHe
BuAe OHO WTO ce Y KhMXEeBHOCTU 30Be MaHcapaa... A\ayTaHOBCKM CUAA3AK Y MPU3EMAE, AOTOANO CE XU/AbaAy
AEBEeTCTO AeBeAeceT AeBete.. To Je bno Kpaj naysmja Koje cam A0 tada (Moxaa) jow umao... NMncao cam
KHUXEBHE NpukKase n eceje, usmeny octanot, u 3a lNoantuky, Beyeprwe HoBoctn n H/IH... o cam ypeaHuk
Kputuke y yaconucy Pey n ypeAHUK AOKaAHe TeAeBusnje... TpeHytHo ypehyjem Aetonuc Matuie cpricke, Ha)-
CTapun XMBU KkMXeBHU Yaconuc y EBponu... YaaH cam kwuxeBHe tpyne 1-70, 3ajeaHO0 ca BAaanmupom
KeumaHoBuhem, Hukonom Manosuhem, AejaHom Ctojunkosuhem n Mapkom Kpctuhem... Monyt jyHaka (Ku-
woBor) MewyaHunka (n Taamyaa) cmatpam Aa je bosre BUTU Ha CTPaHM NPOTOHEHMX, HETO NPOTOHUAALA... TO
3Hauu, n3mehy octanort, Aa Hucam oboxaBanay MYATUMUAUOHEPCKUX POK MEH3NOHepa KOoJu CBOJ XUBOT
NPoAyXYyJy Tyhom KpBay... He oaobpaBam TPTOBUHY AYACKMM OpTtaHUMa U HeEMam Hamepy Aa To 3abopa-
BMM. Kao H1 6uao wta apyro. (Cajt: slobodanvladusic.net)




(a short autobiography)

I was bornin 1973 in Subotica, in a country that no longer exists. I’'m not nostalgic for it ... | studied Serbi-
an Literature in Novi Sad, in the 1990s, in the building of the Faculty of Philosophy, which was built at a time
when its dean was Milorad Pavic. That is why the building, for the time being, still looks like a labyrinth of
knowledge, rather than a habitat of academic bureaucracy... For me, the 1990s were what is called The Attic
in literature... The Lautainian descent to the ground floor happened in 1999... It was the end of illusions that
I had (perhaps) still had ... | wrote literary reviews and essays for Politika, Vecernje novosti and NIN, among
others... | was the editor of reviews for the magazine Rec¢ and an editor for a local television ... | currently
work as the editor of the Matica srpska Journal, the oldest active literary magazine in Europe ... |am a mem-
ber of the literary group P-70, together with Vladimir Kecmanovic¢, Nikola Malovi¢, Dejan Stojiljkovi¢ and
Marko Krstic ... Like the hero of (Ki$’s) Hourglass (and the Talmud), | think it is better to be on the side of the
persecuted than the persecutors ... This means, among other things, that I'm not a fan of multimillionaire
rock seniors extending their lives with the blood of others... | do not approve of organ trafficking and have
no intention of forgetting that. Or anything else. (Website: slobodanvladusic.net)




0 pomaHy Forward
Forward je, npe cBeta, poMaH Koju NpunoBeAa ca noBAawheHnx no3muyuja 3Hamwa, NPOMULL/AEHUX YBUAA
n mohHot Bapatawa je3ukoM. CBENPUCYTHU ayTOPCKN CTaB CyBepeHOor npunoeesaya bpuxanso tpaan
CAOJeBe NpunoBeAawa Koju NOCPEAHO HyAe OHOAMKO KOAMKO Je YyntaAal crnpemMaH Aa Npuxeatu, WTo 0BO
WTUBO Y BEAUKO] MEPU YMHU Npe3acuheHnM A0 TpaHuLUa XepMeTUYHOCTU. M AoK Je NpBu Aeo HabujeH xy-
MOpPOM, MPOHMLAUBAM acoyujaymjama, Bewto BoOReHNM Anjano3numa, y Apytom aeay pomaH butHo ycnopa-
Ba ontepeheH antpecnjama (na n BUWKOM Tekcta), aa bu ce y nocaeawem AeAy, Kao banuem, ocBetanAe
HOBe AMMeH3uje WTnea Koje by ce y TOM TPEeHYTKY MOTAO UWYMTaBaTM U3HOBA, Y HOBOM CBeTAy. CBenpu-
CYyTHa NpoHMja y BeAnKoj mepu ybaaxasa npeteHUMO3HOCT NOMEHYTMX TeMa 1 METOAQ YMje NPEeTX0AHMKE
catAeAaBamo y NMHYOHOBCKMM Teopujama 3aBepe, EjMncoBoj noctanokaAmntnyHoj atmocdepn ,,AOHAOH-
CKux nona”, npodecopcko) KwmxeBHoctn Ymbepta Eka nan Yeabekosoj anctonuju, MotyhHoct octpBa.
Aobpo yoyeHu ancypau AaHallkbu1Le, HApaTUBHO CKeHPake MeAN|CKO-TeXHULUCTUYKO-HYTUPUCTMYKOT TAO-
banHor Heba kao peweta, pynama n3byweHot XyMaHNOAHOT 3eM/ANHOT OMOTAaya, 3aTUM CBexa 1 Heobuny-
Ha nAeja Aa ce pOMaH KOMMO3UUNOHO 1 TeMATCKM CavymHM Kao reality-show, u cBe TO ynakoBaHo y je3uy-
KO-CTMACKWN NepheKTHO n3tAaHUaHe cTpaHuue KakBuM He 0buAyje Aomaha npo3a y UeAnHU, 3a0Kpyxyje
Forward y naneko n3a30oBHM)e WTMBO OA OHOTA WTO Ce TPeHYTHO AoMaheM Yyntaouy HyAN.
JacmuHa Bpbasay

0 pomaHy Mu, nsbpucatu
Kputuyap, ypeaHuk, aam Beh toanHama 1 n3y3etHo ycnewHu nucad, CAoboaaH Baaaywwh je seh cBojum
npBuM poMmaHom Forward (2009, ButanoBa Hatpasa), YHEO HEKOAMKO BaXHMX HOBMHA y AOMahy KhbUXeB-
HOCT. Ta KOMBMHaUMja AeTEKTUBCKOT POMaHa, CMeLWTEeHOT Y 6AUCKY ByayhHOCT My CyceAHY Ham PymyHuyy,
a ucnpuYaHa n3 nepcnekTMee MHTEAUTEHTHE KaMepe Koja CHUMa pujaAuty woy je buaa n3asoB Kputuyapu-
Ma 1 NnyBAMUM KOJU CYy 0ApeatoBaAX Ha MPaBu HAYMH U NOAPXaAMN 0Baj KiUXXEBHU eKCNepuMeHT. Braaywuh
C APYTUM POMaHOM MAE N KOpaK Adaike, MOHOBO ce noutpasajyhu c obpacumma Buie xaHposa, oa CP-a ao

Kpumuha, ybauyjyhu y MUKC 1 HOBe TexHOAOTUje. PomaH Mu, nsbpucaHm Moxe Aa ce Yyuta u kao obu-
YyaH, TpaAMUMOHaAaH pomaH, byayhu Aa ce y kopnuama KwUTe HaAa3u 1 noYetak u Kpaj npuye, :
aAn he 3anybreHnyn y cajbep KyATypy CBakako MCKOPUCTUTU NPUAUKY Ad CKUHY U BOHYC s
AOAQTKe 3a poMaH Koju he ce y HapaAHUM MeceUuma NojaBu TN Ha 3BaHUYHOM CaJTy Nucua.
Masae 3eanh

3a pa3sAMKY 0A KAQCUYHUX KPUMUHAAUCTUYKNX pOMaHa Yy KOJMMa je XpTBa No3Hata a
NPMUBATHN AETEKTUB CAYYa) pellaBa AeAyKUMNjOM, MPK YeMy CBe heroBe eAeMEHTE CKAA-
nay jeAaH YeAU4YHU CMCTEM KOJU HEMOTPELIMBO BOAN AO KpuBUA, Braaywunh y pomany Mu,
n3bpucaHu notpary 3a KpuBueM npeobpaxaBa y notpary 3a XpTBom oabauyjyhn KoH-
Uenuunjy JeAMHCTBEHE BEAUKE NMPpUYe y Ynjem je teMeny 06jeKtmBHa NCtuHa.

MNpekAanake CTBAPHOT Y BUPTYEAHOT CBETA, KapaKTepUCTIMYHO 3a caBpeMeHo Aoba Ha-
YYHO-TEXHOAOLLKOT NpoTtpeca, 0CTBApPEHO e U Ha GOPMAAHOM N Ha CAAPXMUHCKOM MAAHY po-
MaHa Mu, nzbpucanun.

CBeT XMBUX, CBET MPTBUX U BUPTYEAHM MPOCTOP — KA0 CBET MPTBUX KOJU CY KpenpaAn XNBU —
HenpeknaHo ce mehycobHo npenanhy y wemy. Kao npoayxeTtak peaAHOT, BAPTYEAHU CBET nucyy

: | { |



About the novel Forward
Forward is, primarily, a novel told from the privileged positions of knowledge, well-thought out insights
and powerful management of language. The omnipresent attitude of the sovereign narrator carefully
builds layers of story that indirectly offer as much as the reader is ready to accept, which makes this book
largely oversaturated, to the edge of being hermetic. While the first part is brimming with humour, acute
associations, skilfully crafted dialogues, the second part of the novel significantly decelerates, burdened
with digressions (even an excess of text), only to, in the last part, as if under a flash light, illuminate new di-
mensions of the text which could, at that point, be read again, in a new light. The all-permeating irony
greatly softens the pretentiousness of the aforementioned topics and methods whose predecessors we can
identify in Pinochetean conspiracy theories, Amis’s apocalyptic atmosphere of “London Fields”, professori-
al literature of Umberto Eco or Houellebecq’s dystopia “The Possibility of an Island”. Well observed ab-
surdities of today, narrative scanning of media-technical-futuristic global skies as a sieve, a humanoid
Earth layer punched with holes, a fresh and unusual idea to compositionally and thematically create a novel
as a reality-show, and all that wrapped in a linguistically and stylistically perfectly polished pages rarely
seen in domestic fiction as such, rounds Forward into a far more challenging story than the domestic reader
is offered at the moment.
Jasmina Vrbavac

About the novel We, the Erased

A critic, editor, but also an extremely successful writer for years, Slobodan Vladusi¢ introduced, with his
first novel Forward (2009, Vital Award), several important innovations in the domestic literature. This com-
bination of detective story, setin a near future in our neighbouring Romania, and told from a perspective of
an intelligent camera filming a reality show, presented a challenge for critics and the reading audience who
had a positive response and supported this literary experiment. Vladusic takes things further with his sec-

ond novel, playing once again with patterns of various genres, from SF to crime story, adding new technolo-,.
/}_ gies to the mixture. The novel We, the Erased can well be read as a common, traditional novel,
‘ff

since between the book covers there is the beginning and the end of a story. However, cy-

novel which are to appear in the months to come on the official site of the writer.
Pavle Zeli¢

On the contrary to the classical crime novels where the victim is known and a private
detective solves the case using deduction, where all the elements are composed in a
tight system that unmistakably leads to the culprit, Vladusi¢, in the novel We, the Erased,
turns the search for the criminal into a search for the victim, rejecting the concept of a
great story as a unit founded on objective truth.
On both formal and content level, the novel We, the Erased successfully depicts the over-
lapping of real and virtual worlds, typical of the contemporary age of scientific-technological
progress.

% ber culture lovers will certainly use this opportunity to take bonus additions for the



J& MOCAYXMO Kao TajHO OpYyXje n MOTYRHOCT Aa NPOTOBOPY HE CaMO O hUXOBOJ KOBT3UCTEHUMUJN HETO U O
AE3NHTEerpayunju BpeAHOCTM Y hiUMa.

EHTpOnMja noctmoAepHOT CBeTa Kpeupaaa Je notpoweHa, AuchyHKUMOHaAAHA, U AeXyMaHU30BaHa
buha kakBa Je BehnHa JyHaka oBot pomMaHa. OHu Hucy HU AoBpu HU 3AK Beh cy obeckopeweHun n obesnyhe-
HW; HUXOB UMMEPATMB bYACKOCTHU j€ AE3UHTETPUCAH, KA0 1 CBET Y KOJeM XMUBe. AUEHN CY MABHTUTETA Na
Je yobuyajeHa naeHtudukaumja Ymtasaua c hiuma Hemoryha.

YcneuwHo pa3sujajyhu temy cehawa y cajbep bopmMmu BUAEO UTPE, Y KOJOJ OHO MO NPUPOAK CTBApPU He No-
ctoju, CAoboaaH Baraaywunh Ham nokasyje Aa NOCTMOAEPHU pOMaH 3anpaBo MMa KOH3epBaTMBaAH 3aAatak
- Ad 3aWTnTK cehake.

boxwuia Casuh Y3eaay

BaaaywuheBa epyanumja je Heoby3aaHa, TeXHha Aa OBAAAA TOTAAMTETOM 3anawyjyha; Kiuca Je, a He
4yoBeK, Y CPeAMIITY HeTOBOT XYMaHN3Ma, @ KbUXXEBHOCT JeANHa CTBAPHOCT Y KOJY Ce He CyMhba.
BecHa Tpuuh

Octajyhun Ha Tpaty CBOT MPETX0AHOT pOMaHa, aAu npowmnpyjyhu ctuacke n tematcke oksupe, CaoboaaH
Baaaywuh je cTBOpPMO jJeraH M3y3eTHO MOAEpPaH pOMaH Ca MHOWTBOM pedepeHUmn 3 nonyAapHe n BUCOKe
KyAType. 3a OHe Koju cy yntaau Forward, kao n LipwaHcku, Meraaonoamnc, BpAo Bp30 he noctatu jJacHo Aa Je
1 poMaH Mu, n3bpucaHm NAOA jeAHe JeAMHCTBEHE NOeTUKe N JeAHOT cneunduYHOT NOTAeAa Ha CBET/XUBOT/
KHMXEBHOCT, KOJM BPXYHW Y MaXX/AxUBOM N Npeyn3HOM OATOHETaky CBera WTOo Hac OKpyXxyje. XXeaehu aa yKa-
Xe Ha bpojHe ApylITBEHE aHOMaAM|e 1 HA HEAOCTATaK CBECTM O hIMa, 0Ba) NMcal Je AOBEO CBOJe JyHake y
pa3AnynTe MopaAHo npobaeMatuyHe cutyaumje y KojuMa je AowWwao A0 U3paxaja HectabuaHu Kapaktep
MOAEPHOT YoBekKa. 3 Tnx 1 tTakBmMX cutyaumja NPoM3nMAa3n 3aK/sbyyak Ad Je CaBPEMEHM YOBEK, Y MPEBEAUNKO)
TeXHK 3a CTulakeM MatepujaAHor BoratcTBa, CnpemMaH Aa Nota3n HeKa OA OCHOBHUX MOPAAHUX U eTnY-
KX Ha4YeAa 1 OAPEKHEe Ce OHOTa WTOo MY Je A0 Jyye buao Hajceetynje. 0BO HAC AOBOAM 1 AO JOLL JeAHE BaXHe
1 BEAUKE TeEMe 0BOT pOMaHa, a To Je 3abopas.

CphaH Buapuh




The world of the living, the world of the dead and the virtual space, as the world of the dead created by
the living - are constantly intertwined in it. As an extension of the real, the virtual world serves the author
as a secret weapon and a possibility to speak not only about their coexistence but about the disintegration
of values in them.

The entropy of the post-modern world created the worn out, dysfunctional and dehumanised beings
such are the majority of this novel’s heroes. They are neither good nor bad, but deprived of their roots and
humanity; their imperative of humanity is disintegrated, just like the world they live in. They are deprived of
the identity, so the usual identification of the reader with them is impossible.

Successfully developing the theme of memory in the cyber form of a video game, where it does not exist
by nature of things, Slobodan Vladusi¢ shows us that the post-modernist novel has an actually conserva-
tive task - to preserve the memory. '

BozZica Savic¢ Uzelac

Vladusi¢’s erudition is unrestrained, the aspiration to master the totality is amazing; it is the book, not
man, in the core of his humanism, and literature is the only reality he does not doubt.
Vesna Triji¢

Staying on the track of his previous novel, but extending its stylistic and thematic framework, Slobodan
Vladusi¢ has created a remarkably modern novel with numerous references to popular and high culture. For
those who have read Forward, as well as Crnjanski, Megalopolis, will soon realise that the novel We, the Erased
is a fruit of a particular poetics and a particular view of the world/life/literature, which reaches its peak in a
careful and accurate unriddling of everything that surrounds us. Aiming at revealing the many social anom-
alies and our lack of the awareness of them, the author puts his heroes into various ethically problematic
situations which bring to the surface the unstable character of modern man. These and such situations lead

to the conclusion that contemporary man, in his overstated desire to acquire material wealth, is ready to , .
violate some of the basic ethical principles and surrender that which he deemed most sacred -

4lfgﬁ, until recently. This leads us to yet another important topic of this novel, and that is oblivion.

Srdan Vidri¢ =









lopaH loywuh (1962, Yxuue) je HOBUHAP, YPeAHUK, PUAMCKM ayTop, MPeBOAMAAL U Ncal Yuje je pasoBe
06jJaBMAO NAM EMUTOBAAO TPUAECETAK MeAN|CKMX Kyha Ha jeaaHaecT je3nka, usmMmehRy oCTaAnx AHEBHUUM
bopb6a, Moantuka n AHeBHu Teaerpag; TB ctaHnue PTC u Channel 4; duamckun matasuHu Ekran, Sight & Sound
n International Film Guide. TokomM paTa 3a JyTOCAOBEHCKO HacAehe MMao je Bulle 0A TpuAeceT HacTyna Ha
tAobanHUM TeaeBU3NjCKUM cTaHuuama (BBC World, News 24 nta) Kao NOAMTUYKM KOMEHTATOP, aAl je crne-
UMjaAn30BaH 3a NuTawa KYATYype 0 KOJo] KOHTUHYMpaHo o6jaBryje TekctoBe 0a 1987. toanHe.

louwnh je asunAoMupao EHtAeckm je3uk n kiimxeBHOCT (Duaonowkm pakyatety beotpaay, 1991), a matu-
ctpupao Meaunje n KomyHukauuje (AOHAOHCKA WKOAQ EKOHOMU)E 1 MOAUTMYKMX HayKa, 1999). Hanucao je
eceje y netHaectak 360pHuKa o0 MacoBHUM MeAmnjuma (kKao Wwto cy AerpaanpaHa moh: Meanm n KocoBcka
kpu3a, 2000, n 3ab6aBa nan ymetHocT: Heaoymuie oko aytopckor ¢puama, 2008). HekoAnUnHY je, monyT 0BOT
NOTOKET, M MPUPEANO.

06jaBuo Je kwure: EHAu Bopxoa u ctpateruje nona (ctyanja, 1997/2012), Emup Kyctypuua: Kyat map-
tuHe (CTyAn|a, Ha eHtAaeckom, 2001, npeBeo Ha cpncku 2006, npeBoa Ha knHecku, 2012), XXeanmup XuaHuk:
W3Haa ypBeHe npawwuHe (ctyanja, 2003, koaytop, + NpeBOA Ha eHTtAeckn), Tau (pomaH, 2013/2014).

AytometpaxHu AokyMeHTapHu duamosu: Mpokaetu ctpaHuym (penoptep/cHumaten, 2000), barkaH-
CKku AHeBHMUK: byrapcka (cueHapucta/peantesn, 2010).

AobutHuKK Je aBe bopbuHe Hatpaae 3a ece) 0 ApywtBy (1996 n 1997), Harpaae , AywaH CtojaHoBuh 3a
nybankauujy uz obaactum puamonoruje (2002/2003) n Hatpaae ,,Muaow LpkaHCKn® 3a NpBY KHBUTY Y XaHPY
y Kojem ce okylao oBaj aytop (2011/2013) u H/IH-oBe Hatpaae 3a pomaH toanHe (2014).




Goran Gocic (1962, Uzice) is a journalist, editor, filmmaker, translator and a writer whose works have
been published or broadcasted by thirty media houses in eleven languages, including dailies Borba, Politika
and Dnevni telegraf, TV stations RTS and Channel 4; the film magazine Ekran, Sight & Sound and the Inter-
national Film Guide. During the war for Yugoslav heritage he had more than thirty appearances on global
television stations (BBC World, News 24, etc.) as a political commentator, but he specialises in cultural mat-
ters about which he has been publishing articles continuously since 1987.

Goci¢ graduated in English Language and Literature (Faculty of Philology in Belgrade, 1991), and re-
ceived his MA in Media and Communications (London School of Economics and Political Science, 1999). He
has written essays for about fifteen compendiums on the mass media (such as Power Degraded: The Media
and the Kosovo Crisis, 2000; and Entertainment or Art: Concerns about Original Film, 2008). He has also
prepared several among them, for example the latter. !

He has published the books: Endi Vorhol i strategije popa (Andy Warhol and the Strategies of Pop, study,
1997/2012), Emir Kusturica: Kult margine (The Cult of the Margin, study in English, 2001, translated into
Serbian, 2006, translated into Chinese, 2012), Zelimir Zilnik: Iznad crvene prasine (Above the Red Dust,
study, 2003, co-authored + English translation), Tai (Thai, novel, 2013/2014).

Documentary feature films: Prokleti stranci (Bloody Foreigners, reporter/camera, 2000), Balkanski
dnevnik: Bugarska (The Balkan Diary: Bulgaria, screenwriter/director, 2010).

He has received two Borba Awards for essay on society (1996 and 1997), the “DuSan Stojanovi¢” Award
for publication in the field of film studies (2002/2003), the “Milos Crnjanski” Award for the first book in the
genre in which he tried his hand the author (2011 /2013), and the NIN Award for novel of the year (2014).




0 pomaHy Tau

lopaH lNounh aobuo je HNH-oBYy Hatpaay 3a pomaH Tan 2013. toaunHe.

Knuta KoJy oapenyje weH tonoc: TajaaHa. /oybaB 1 TajaaHA. XXeHa, nyTeHoCT, AeMuctmdurkaumja tras-
HOT JyHaka. AHaAn3a AaAeKkor UCTOKa Y OAHOCY Ha (AaAekn) 3anaa.

Aa Hyje pomaH, oBo bu Buna ,cTyanja 0 M3BOAAMBOCTM Ha TeMY Kako Bu jeaaH camocBecTaH Mylukapad
MOTa0 UAK Npe - XeAeo Aa (XpUIWhaHCKKN) 3alWTUTKU JeAHY XeHY. [TpojeKkat Koju je y AaTM YCAOBMMa ocyheH
Ha NponacT: He 3aTo WTo HUje ocTtBapuB Beh 3aTo WTo Huje notpebaH. Ta HaM3TAEA KpXKa XeHa caMum
CBOJUM ,,MAaCUBHNM" MOCTOjabeM, NPUCYCTBOM, (ByAnctTu4kmm) oaburjarbem y npuxesatamy, AonpuHehe camo-
ypyLaBaky 0BOT C OYeTKa KhUre NPUBMAHO Mayo MyLLKapua, koju he ce y 3anawyjyhe nowteHoj camoaHa-
AV3N NPETBOPUTK Y JeAHO pawunBo Buhe. ToAnKo pawunBo Aa he wemy Bty HeonxoaaH CBetn Xpuctudop,
3aWTUTHUK NYTHUKA.

Ctpyktypa pomaHa tpaheHa Je 1 JeAHOCTaBHO 1 KOMMAUKOBAHO. Pe3yATaT je BPAO KOPUCTAH Mo KHhUTy:
TEeXWHA NpeTexe y pa3yMAMBOCT, Kao WTO APYTU AUK KHUTE, JyHaKoBa CeHKa, HaAOMYHa, KOHTPAacT UAK Yak
AATep ero, MAeaAHO HaAOMYHY|e 0BOT TOCTa Y APYTOj KYATypu. Tako n beaelwke ¢ Kpaja Tekcta Haaotpahy)y
Beaetpuctuky, To ject Aeny ymetTHoOCT.

Tawn je Aekymnja camosrybrnBoM 3ananraky 0 TOMe Kako Ad M3AEYM CBOJ OXOAM ero nosatHowhy Nctovmwa-
ka. Ho, Hema Tty nobeaHunka. Moxaa camo nopaxeHot. AAK 1 TaAa - ,,3aAnedeHor” Lapcteom Mpa3HuHe.

A OHa Je XeHCKOoT poaa.

Baaancaas bajay

Nako ncnpmnyaH Maxom U3 jeAHe NpunoBeAHe nepcrnektmse (TAaBHM JyHaK je MCTOBPEeMEeHO 1 Hapatop),
Tau je y XaHPOBCKOM MOTAEAY BULIETAACAH U BUILEAUMEH3NOHAAAH POMaH. Y 0CHOBY nyBaBHa npuya -
lamour fou nsmehy cpeaoBeYHOT UHTEAEKTYaALa, Typucte us Cpbuje, n tajaaHACKe NPOCTUTYTKE, 3amno-
CAeHe y JeAHOM cTpuntus 6apy y baHTKOKY - HEMPeKUAHO ce npenAnhe 1 NpoXuma ca MOTUBMMA NYTONU-
CHe, KaTKaA 1 NYCTOAOBHE KHUXEBHOCTH, KA0 M €Ca 3HAYEHCKN KAYYHUM eCejucTtMyKuM NpoMULL Aaknuma, _
Te ca TeopunJCKUM AUCKYPCOM U NyBANUNCTUYKUM CBE3HAAAWTBOM (KOJe YeCcTo MOXEMO YMTatTM ny S
NnapoAMJCKOM Kay4y). oybaBHa poMaHca He MOXe Ce Y 0BOM CAyYa)y HUKAKO Pa3ABOJUTU OA PO- —T
MaHa-eceja u poMaHa-nNyTonuca, U To je BEPOBATHO HajyouYsUBMjA, MPUMapHa BPEAHOCT s
lounheBe kwute. (AaBHa naejHa HUT, KOja 06jeAntbyje XaHPOBCKN U Je3NYKN TaKo pas3-
HOPOAHE CETMEHTE pOMaHa, MHCNMpaun)y Hanasm y N0O3HAaTOM UHTPOCNEeKTMBHOM 0bpty
MoHtewoBUx Eceja. Y caBpeMeHOM KOHTEKCTY, Y Koju Tan noctaBAsa MUCA0 PEHECAHCHOT
duro300a, T0 By NpakTMYHO 3HAYMAOD: Yy CAMOM NpoLecy Nucawa npencnutaty becnowtea-
HO cebe, YMTaB KOMMAEKC BAACTUTUX NpeApacyAad, caMoobMaHa 1 ,,HEONXOAHMX UAY3MJA“,
yntaB bartax er3ncTeHUNjaAHUX AaXW JeAHOT 3anaAkaka u baakaHua y KOHKpeTHOM, nyte-
HOM 1M eMOUMOHAAHOM Cycpety ca ByAMCTUYKOM, MaTPUjapPXaAHOM KYATYPOM AaAekot UCToKa.

CphaH ByynHuh

lopaH louwh, Kao UctoMMeHu jyHak ncnoseAHot pomaHa Tau lfopaHa louwha, je cpncku
nucay € KpU3oM MAEHTUTETA. YNpaBo pa3BeAeHU mylkapad. Motao bu ce pehun totoBo wWwa-
BAOHCKM NprvMep pa3oyapaHoOr CPEeAOBEYHOT MHTEeAeKTyaAua y notpasu 3a CBakoM BPCTIOM
CMUCAa Koju My yBp3aHo n3mmnye Ha cBMM pa3nHama. [lotpara 3a CMUCAOM, UHULMPAHA XXUBOTHUM

gl |



About the novel Tai

Goran Goci¢ won the NIN Award for his novel Taiin 2013.

The book that is defined by its topos: Thailand. Love and Thailand. Woman, sensuality, demystification of
the main character. Analysis of the Far East in relation to the (Far) West.

If it were not a novel, this would be a “feasibility study” on how a self-conscious man could or rather -
want to protect a woman (as a Christian). A project doomed to failure under the given circumstances: not
because it is not achievable, but because it is not needed. This seemingly frail woman by her very “passive”
existence, presence, (Buddhist) refusal in acceptance, will contribute to a self-subsidence of the seemingly
macho man from the beginning of the book, who will, in an amazingly honest self-analysis, turn into a vul-
nerable being. So vulnerable that he will need the help of St. Christopher, patron of travellers.

The structure of the novel is built in way both simple and complicated. The result is very useful for the
book: the weight outweighs into comprehensibility, just like the other character of the book, the hero’s
shadow, complement, contrast or even alter-ego, ideally complements this guest in another culture. Equal-
ly, the Notes at the end of the text upgrade the fiction, that is, fine art.

Tai is a lesson for the egotistical Westerner on how to cure his arrogant ego by Easterners’ suppleness.
No, there are no winners. Maybe just the defeated. But then too - “healed” by the Empire of Emptiness.

And she is female.

Vladislav Bajac

Although told mostly from a narrative perspective (the main character is the narrator as well), in terms of
genre, Tai is a polyphonic and multi-dimensional novel. Essentially a love story - lamourfou between a
middle-aged intellectual, a tourists from Serbia, and a Thai prostitute employed in a strip club in Bangkok
- itis constantly intertwined and pervaded with motifs of travel, sometimes adventure literature, as well as
the semantic key essayistic reflections, and the theoretical discourse and journalistic omniscience (which

can often be read in a parodic key). In this case the love romance cannot be separated from the novel-essay..
and the novel-travel journal, and this is probably the most obvious, the primary value of Go--

4l@, ci¢’s book. The main conceptual thread that unites genre and linguistically so diverse seg-

taigne’s Essays. In a contemporary context, in which Tai sets the thought of the Renais-

sance philosopher, that would practically mean: in the very process of writing ruthless-

ly re-examining oneself, the whole complex of one’s own prejudices, self-deceptions

and “necessary illusions”, the entire load of existential lies of a westerner and a man
from the Balkans in particular, in a concrete, sensual and emotional encounter with a
Buddhist, matriarchal culture of the Far East.

Srdan Vucini¢

j Goran Goci¢, the hero of the same name of the confessional novel Tai by Goran Gaoci¢, is a
4 Serbian writer with an identity crisis. A freshly divorced man. You could say an almost stereo-
typical example of a disappointed middle-aged intellectual who seeks any kind of sense, which
quickly eludes him on all levels. The search for meaning initiated by life disappointments of all
kinds results in a desire for an adventure that takes the hero of the novel to Thailand. A friend of

% ments of the novel, finds its inspiration in the well-known introspective twist of Mon- '



pa3oyapakuma CBUX BPCTa, pe3yATrpa XYAHOM 3a aBaHTYpPOM Koja jyHaka poMaHa 0ABOAM Ha TajaaHA. Mpu-
jatesn tAaBHOL jyHakKa - UMHMYaH U CYPOBO peaAaH OHAQJH BOAMY KPO3 TajHe TajaaHACKe AybaBHEe KyXume, ca
CTaBOBUMA KOju CYy YeCTO Ha MBMUM pacu3Ma - Y pOMaHy je npucytaH NoCpeACTBOM e-mail npenucke, n jyHa-
Ky npuye jaBmda Ce Ca aApece Ha KO0joj y Nosy nowusanaly ctoju: gos (gospodar@gmail.com), 3anpaso 6u
morao butn Noumhes antep-ero. TauHuje canka (1 npuamnka) hetosux ybehewa n npeapacyaa us BpeMeHa
KOje je NPeTX0AMAD AOXMBMAAjY HETOBOT MHTEAEKTYaAHOT M eMOTMBHOT npeobpaxaja. MNpucyctBo jyHakumwe
npuye HeHaMeTAMBO je M YTAABHOM MOCPEAOBaHO MPENUCKOM U AMjan03MMa MYLWKUX jyHaka, OAHOCHO
MOHOAOLKUM NpencnutnBakmma nucya. OHO WTOo 3anoyYntbe Kao KAACMyaH TpadmMKUHT, NpeunsHuje cekc
Typu3am ¥ NoKyllaj OTEeAOTBOPEHA XYAHE 33 HECBaKMAALWKLOM epOTCKOM aBaHTypOM BOREHOM MMMYACOM
3anaAHOT YOoBeKa Aa KOH3YMMUpa HeWTOo HOBO 1 HeCBaKuMAalWHe - Y CAyyajy lounhesort jyHaka aobuja camo
Ha NpPBMW NOTAEA HeoYekunBaH 06pT. CKAOH MHTpOCNeKUnju, Kojoj je kKao nucay n nHaye 6o ckAoH, founhes
jyHaKk nocteneHo OTKpMBa ApyTe CTpaHe TajAaHACKOT ceKCyaAHOort paja. OH ce, HauMe, yMeCcTO 04EeKMBAHOT,
»,De3a3neHor” 1 cBakako HeobaBe3HOT MPOBOAA C TO-TO UTPAYULOM KOjy MY je cyabuHa AoaeAmnAa - ynywta
Y KOMMAEKCHEe MUTpe NPeucnutnBama: MAEHTUTETA, XMBOTHOT CMWUCAQ, MYLLKO/XEHCKMX peAauunja, un-
BUAM3ALMjCKMX pa3AMKa, TpaAmuuja, 0AHOCa NpemMa nopoaunuu, Aybasu, cekcy, BEPHOCTH...

Hebojwa MuaeHkoBuh




the hero - a cynical and brutally realistic, on-line guide to the secrets of Thai love cuisine, with views that
are often on the verge of racism - is present in the novel by means of e-mail correspondence, and commu-
nicates with the hero of the story from the address with the sender field which reads: mas (master@gmail.
com ), could actually be Goci¢’s alter-ego. More precisely, a devil’s advocate of his own convictions and
prejudices from the time preceding the experience of his intellectual and emotional transformation. The
presence of the heroine of the story is unobtrusive and largely mediated by the correspondence and dia-
logues between the male heroes, and by re-examinations of the writer given in the form of a monologue.
What begins as a classic trafficking, or more precisely, sex tourism and an attempt to embody the desire for
an unusual erotic adventure guided by the impulse of a Western man to consume something new and unusual
- in the case of Gocic’s hero, gets a seemingly surprising turn. Prone to introspection, something, that he
has been prone to as a writer as well, Goci¢’s character gradually reveals the other side of the Thai sex par-
adise. In fact, instead of the expected “harmless” and certainly casual entertainment with a go-go dancer
that he happened to meet - he engages in a complex game of re-examination: of identity, the meaning of
life, male/female relations, civilisation differences, traditions, attitudes towards family, love, sex, fidelity...
Nebojsa Milenkovic¢










Hukona Manosuh poheH je 1970. y Kotopy.

Aunnaomupao je Ha Quaonowkom pakyatety y beorpaay.

06jaBuno Je KHUTY KpaTKux npuya lNocaeawa AeleHuja, HoBeAe y Apamcko] popmu KanetaH BusuH -
360 cteneHun oko boke, Mepawku tobaeH, n npeko 2200 tekctoBa. lpuye cy My npeBofeHe Ha pycKu,
eHTAeCKHN, NosCKU n Bytapcku.

Hatpaae ,bBopucaaBs Mekuh*, ,Aa3za Koctuh*, notom ,,Majctopcko nucmo” (3a XXMBOTHO AeAO0), ,Aa3ap
Komapuumh“ n Oktobapcky Hatpaay rpasa Xepuetr HoBor - a0buo je 3a pomaH Aytajyhm boken (AatyHa,
2007, 2008, 2009, 2010, 2013).

Aytop je pomaHa Jeapo Haae (AatyHa, beotpaa, anpua, 2014).

06jaBuo lMpyractonaase ctopuje (AatyHa, beotrpaa, 2010).

KomnaetaH je aytop KwuxeBHe poto-MoHotpaduje Xepyer-Hosu: Ipaa ca 100.001 cteneHnyom (Kwn-
xapa Co, Xepuet Hosu, 2011).

YaaH Je Cprickot KiMXEBHOT APYLWTBa. JeAaH Je 0A 0OCHMBaYa kKhwuxesHe pyne M-70.

Xwusuny Xepuet HoBom.




Nikola Malovi¢ was born in 1970 in Kotor.

He graduated from the Faculty of Philology in Belgrade.

He has published a book of short stories The Last Decade (Poslednja decenija), novellas in dramatic form
Captain Vizin - 360 Degrees around the Bay of Boka (Kapetan Vizin - 360 stepeni oko Boke), The Perast
Needlepoint (Peraski goblen), and over 2200 articles. His stories have been translated into Russian, Eng-
lish, Polish and Bulgarian.

The awards “Borislav Peki¢”, “Laza Kosti¢”, “A Master’s Letter” (for lifetime achievement), “Lazar Komar-
¢i¢” and the October Award of Herceg Novi - he has received for his novel The Wandering Native of Boka
(Lutajuci Bokelj, Laguna, 2007, 2008, 2009, 2010, 2013).

He authors the novel The Sail of Hope (Jedro nade, Laguna, Belgrade, April 2014).

He has published The Blue-striped Stories (Prugastoplave storije, Laguna, Belgrade, 2010).

He is the only author of the literary photo-monograph Herceg-Novi: A City of 100,001 Stairs (Herceg-Novi:
Grad sa 100.001 stepenicom, Bookshop Co, Herceg Novi, 2011).

He is a member of the Serbian Literary Society and one of the founders of the literary Group P-70.

He lives in Herceg Novi.




0 pomaHy Aytajyhun boken

MpBa peyeHnua MaroBuheBOoTr poMaHa taacu: ,Jow yBujek MMCAMM Ha cprnckom”, OBO MuLlsrerne Ha cpr-
CKOM 3Hauu 3anpaBo MULLAEHE KOje je Y CYWTUHN aHTutAobaanctnyko. OBUM je A@AOM CprcKa KhUXeB-
HOCT A0BMAQ He caMo CBOj NPBU MEANTEPAHCKU poMaH, AKX Bap CBOj NPBU ayTEHTUYHU MEAUTEPAHCKMU
pPOMaH, HEeTto U CBOj NPBU HECKPUBEHO aHTUTAOHAANCTMYKN POMaH - 1 TO CBE Y CPeA BEeAUKE MpoAyKUuje
A€Aa KOja Cy NpoTtpamcKiy eBponcka n thobaAanctmyka - 1 1o y nepcnektmBm Koja je Hanstaea 6e3 antep-
HatmBe.

HapaBHO Aa HMKaKaB MAEjHW CBET HE MOXE HI Aa YNPONACcTV HX AQ AQ BPEAHOCT KhUXEBHOM AEAY, 3aT0
HaNnoMUHEM Aa je pey 0 poMaHy Koju je nMcaH BeoMa CBexXe Y 0putuHaAHo, ca 6oratom, BUILECAOjHOM AeK-
CMKoM, 6paBypO3HOM, BUCOKONMUCMEHOM PEYEHULIOM, MOCTAaB/AEHOM Y BUCOKOM CTUAY.

PomaH je cTUACKY N3BeAEH YUCTO, U3 UeHTPaAHe nepcnektuse camot Aytajyher bokena Koju kpctapu
bokom y notpasu 3a MOTMBMMA 3a CBOjY paANO-eMUCKjy. 3anpaBo ce Y KhU3M CMEenYjy enn3oae TOT Kpcta-
pewa 1 AOXKNBAABAKA PAZAMYUTUX XUBOTHMUX CUTYaUMja, U MOTAABAA KOja Cy HAaBOAHM 3anucy ypaheHux
paAno emucuja...

ManoBuheB pyKonuc Huje aBaHTapAaH, aAu je BACOKOMOoAepaH. HajbAmXu je MoXAa Tako3BaHOM MatUjCKOM
peaAn3My BEAUKMX AQTUHOAMepUyKux nucaya. Cama ped toBopy 0 TOME WTa je OBAE MO CPeAu, jep ce y Ma-
TUjCKOM peaAn3My npenAnhy peaAnctTM4KyM MOTMBM M NOCTYNUN Ca jaKUM M eKCNpecuBHUM GaHTaCTUYKNUM
CAMKaMma. Y poMaHy oHe 3aucta AonywTtajy nyHu pa3max ManoBuhese ekcnpecuje nh HaAaxHyTe PeynTtocTu.

bophe Manaspasnh

PomaHeckHa AMHaMMYHOCT 3aCHOBaHa je 3anpaB0 Ha HEMPEKUAHOM YKpLUTaky, eKCNAUUUTHU]EM UAN
noapasymeBajyhem, 3anaaa n Mictoka, Kpwa 1 Mopa, KOHTUHeHTa n MeantepaHa, KhUXEBHOT HacAeha u
WHAMBUAYAAHOT TaAEHTa, TPAAMLUMOHAAHOT U HOBOT MUTa. Ha TMM AoAnpHUM Tavykama Manosuh octBapyje
NOETMYKY HAMeTOoCT, WTO 0Baj POMaH YMHU Y30YAAMBUM U 3aBOASUBUM WITUBOM, NPU YEMY CE aKTYEAHOCT
npeActaBAEHOT (MOAMTMYKOT) BpEMEeHa AOBOAHO YMETHUYKM TPAHCMOHYje, aAn Ce U He pa3BOAHaBa A0
yKyca aHeMn4yHe (He)onpeaenseHoCTH. IAn Kako npunoBeaAay Ha NOYETKY UCTMYe y popMu noetuny-
KO-0AKCejeBCKe MyApoCTH, Tpeba oay3etn ,,cA0j TPYBOCTM M ADAQTH CAOj AYKaBLUTUHE ... '

Otyaa he MaaoBuh, ocaawajyhn ce n MOTUBCKU U CTPYKTYPHO Ha Xomeposy Oaucejy,
MMEHOBATKN CBOT ApaMatmn30BaHOT NpunoBesaya ,H1UKOM", HAQPOYUTO anyanpajyhm Ha enn-
304y ca kukaonom Moandemom koa kota Oancej n AOAA3UN Ha naejy TYBUTKa naeHTuteTa,
OAHOCHO AYKABOT HeTMpaha je3nyke cywtnHe buha, ynme Ha Kpajy cnacasa cebe n coje
ApyTOBe. Y KOHTEKCTY OBe MHTepTeKCcTyaAHe peAaunje MaroBuh OHOM NPBOM PeYEHULIOM:
»JOW yBUjeK MUCAUM Ha CPNCKOM®, CYNTUAHO NapoAMpa aKTyeAHY HaUMOHAAHO-je3nYKy
noantuky LpHe lope, HatoBewTtaBajyhy oHe caTMpMyHe TOHOBE Koju he ce y pasHOBPCHUM
ob6AMUMMa OTAALABATH AYX YMTABOT poMaHa. lMoYyeTHO n3paxeHa jesnyka ceect, MeRytum,
Huje TeK AeKAapatuBHa Beh je y NyHOj Mepu YMETHUYKN KOHCEKBEHTHA U KOHUEenUujcku
AOCAEAHa. Jep, OA NpBe A0 NOCAEAHE CTPaHUUEe 04MTA je U UHTEeHUKWja U ANCLUUNANHA A je-
3UYKM HUBO poMaHa byae nocebHO ncTakHyT, NocebHO KOXepeHTaH, aAu 1 coYvaH, y3byanus.
ManoBnheB M3y3eTHO yneyatmsuB je3MY4KO-CTUACKM CeH3MBUAMTET CyTecTMBHO npeaoyaBa
BoKesCKU/NPUMOPCKU je3NYKN NANOM, aAn U GYHKUNOHAAHO Tpaan dutypama nyHy U COYHY




About the novel The Wandering Native of Boka

The first sentence of Malovi¢’s novel reads: “I still think in Serbian”. This thinking in Serbian means actu-
ally thinking that is essentially anti-globalist. With this novel the Serbian literature not only got its first
Mediterranean novel, or at least its first authentic Mediterranean novel, but also its first openly anti-glo-
balisation novel - in the midst of a great production of the works which stand on the platform of the European
and the globalist - and that, in a perspective that seemingly has no alternative.

Of course there is no conceptual world that can either ruin or give value to a work of literature, and be-
cause of that | emphasise that this is a fresh and original novel written with a rich, multi-layered vocabulary,
and brilliant, highly literate sentences of a high style.

The novel is written in a clear style, from the central perspective of the wandering native of Boka himself,
who cruises the Bay of Boka in search of the motives for his radio show. Actually, in the book the episodes of
the cruise and experiences of different life situations alternate with chapters which offer the presumable
records of the aired radio shows ...

Malovic’s style of writing is not avant-garde, but highly modern. It is perhaps the closest to the so-called
magical realism of the great Latin American writers. The very term speaks eloquently of its essence, because
the magical realism intertwines realistic motifs and actions with strong and expressive fantastical images. In
the novel, they truly allow Malovi¢’s expressivity and inspired eloquence space to find their full expression.

BDorde Malavrazi¢

Novelistic dynamic is actually based on the continuous intersection, more explicit or implied, of the West
and the East, the stone and the sea, the continent and the Mediterranean, and the literary heritage and in-
dividual talent, the traditional and the new myth. At these junctions Malovic achieves poetic tension, which
makes this novel an exciting and seductive reading, where the actuality of the present (political) time is
transposed artistically enough, yet it is not diluted to the taste of an anaemic (in)difference. Or, as the nar-

rator points out at the beginning in the form of poetic-0Odyssean wisdom, one should take away “a layer of .

, roughness and add a layer of artifice”...
-41('*"#, Hence Malovi¢, drawing on Homer’s Odyssey in regard to both motifs and structure,

= names his dramatised storyteller “Niko” (Nobody), referring in particular to the epi-

sode with the Cyclops Polyphemus, in which Odysseus comes up with the idea of a loss
of identity, or a cunning negation of the linguistic essence of a being, which in the end
saves him and his friends. In the context of this inter-textual relation, Malovi¢, in the
quoted first sentence: “I still think in Serbian”, offers a subtle parody on the current
national-linguistic policy in Montenegro, heralding those satirical tones that will be
voiced in various forms throughout the novel. The initially expressed linguistic aware-
ness, however, is not a mere declaration, but is fully artistically consequent and concep-
tually consistent. Since, from the first to the last page of the novel, it is obvious that there
> is an intention and discipline to make the linguistic level of the novel particularly prominent,
# particularly coherent, yet juicy, exciting. Malovic’s remarkably distinct linguistic and stylistic
sensibility suggestively depicts Boka’s/coastal linguistic idiom. Moreover, it functionally
builds a juicy sentence abounding in characters, adding to the text, at this level, smoothness




peyeHuuy, npuaajyhu Tekcty Ha 0BOM HUBOY NMUTKOCT U 3aBOAAUBOCT, MakCMMaAHO ta ouyhyjyhn, n yuHehnu
Ta KOMNAEMEHTAaPHUM MOTUBCKO-TEMATCKOM CAQjY ABAAQ...

Nytajyhn bokes yHOCU 3HaYajHY CBEXMWHY Y HOBUHY Y CaBpeMeHun CPNCKM POMaH, HeWTo WTo Ce paHujux
TOAMHA MOXAQ HAjUHTEH3NBHUje MOTAO ocetutun y Tacnhesum poMaHuma uam Anbaxapunjesum lNMujasnyama,
NOeTNYKN CBaKakKo NocebHMM, aAu YMETHUYKN 1 BPEAHOCHO CPOAHUM AeAuMa. Ha kpajy, novyetHu ytucak
He baean, ytucak aa Aytajyhu bokes no cBoM (NOCT)MOAEPHOM 3amMaxy, MO CAOXEHOCTU UMTATHUX peAa-
Unja U MHOXEHY 3HayYewCKUX UMMNAMKaUmMja, NOETMYKOj CAaMOCBECTU M 3peAOM K cneunduyHoM jesuny-
KO-CTUACKOM CEeH3UBMANTETY, N0 CTBApaAavYK0oj OATOBOPHOCTH, 036UAHOCTH, A N UTPUBOCTY, YBOAN CBOT
ayTopa, CBa je NPUAKKA, Ha BeAMUKa Bpata y CPACKY KhUXEBHOCT.

bophe Aecninh

360t tota Aytajyhu boken AaneKko HaAnAa3y BOKOKOTOPCKM MU/AE M NOCTaje ABAO Ca 3HATHO WUPUM CUM-
6oAnykmm cnektpom. To HMje AeAD KOje MOpe TpeTtmpa Kpo3 Npu3My netnapayvkux bpowypa us typuctmy-
KWX ateHuuja, Kpos onwta mectay beaekepuma, Beh je TO AEAO KOJe Je MOAEPHO Y CBOJO] TPAAULUNOHAAHOCTH
NpUNoBeAaYKNX NPEeMUCA, Koje He XeAn Aa Byae MOCTMOAEPHO Ha MOCTMOAEPaH HAaYMH, Kao NyKa MHTeAeK-
TyaAHO-eCTeTCcka utpapuja n TeopujCKM KOHCTPYKT. HanpotuBe, OBO Je AEAO NMUCAHO Ca CHaXHOM MOTUBa-
LUWJOM AQ Ce NPeACcaTBM JeAHO AUCTOP3UYHO aAu cacBuM moryhe Buhewe boke Kotopcke (kao npoctopa
KoJu nucay Hajbose No3Haje) 1 Aa Ce KPO3 TY CAUKY APEBHUX 3aAMBCKUX TPAAOBA BUAU BPEME AQHAWKE U
OHO KoJe Moxe Aohu (y kojem he ce Macka u AMUe CAeNUTUN) 1 Aa Ce HEeWTOo NPOTOBOPU O TPaXeky Aenote,
rybaBu n bota y BpeMeHy Koje UM HU HajMake HUje CKAOHO. YNpaBo Je 3ato n3a3oB Behu, a Yntanayvka u

MMCaoHa oauceja seha.
MaaaeH Beckosuh

0 kwu3n npuya lMpyractonaase ctopuje
M3 npowAotoAnLikbe AUTEPAPHE NPOAYKLN]E N3ABOJMAA BUX camo JeAHY KhUTY NpuYa, u To ManoBuhese
lNpyractonaase ctopuje: A03B0AaBaJyhn AQ paHTACTMYHA UWYALIEHA NOTMYHO OTOAE CTBAPHOCT JeAHOT -
NPOMaAoT APYLITBA, ayTop Je Ap3ak n BecKoMNpPOMUCHO TeHAEHUMNO3aH, aAn n 6e3 naysmja aa ' gl
YMETHOCT AaHac Moxe BUAOD WTa Aa NPOMEHMU, ONAEMEHN UAK nobonla; KHetoB TeMnepa-
MEHT 1 pernoHanHa obenexja TeMatmke 3Ha4YajHO 0CcBeXaBajy AOMahy KhUXEBHOCT.
BecHa Tpuuh




and sexiness, maximally defamiliarising it, and making it complementary to the motif-thematic layer of the
work...

The Wandering Native of Boka brings a considerable freshness and novelty into the contemporary Serbian
novel, something that, in the recent years, could perhaps most intensely be felt in Tasi¢’s novels or Albaha-
ri’s Leeches - works of undoubted poetical particularity, but akin both artistically and in the sense of value.
Finally, the initial impression does not fade, the impression that The Wandering Native of Boka for its (post)
modernist swing, the complexity of the citation relations and multiplication of semantic implications, poetic
self-awareness and mature and specific linguistic-stylistic sensibility, creative responsibility, seriousness,
but also playfulness, opens to its author, as it seems, the door to make a grand entrance onto the Serbian
literary scene. \

BDorde Despic

For this reason The Wandering Native of Boka reaches far beyond the milieu of Boka Kotorska and grows
into a work of a much wider symbolic spectrum. It is not a piece that treats the sea through a prism of cheep
brochures from tourist agencies, through commonplace Baedekers, but a work modern in its traditionality of
narrative premises, which aspires not to be post-modern in a post-modernist way, as a mere intellectual-aes-
thetic play and theoretical construct. Quite on the contrary, it’s a novel written with a strong motivation to
introduce a distortional but rather possible view of Boka Kotorska (as a space the author is most familiar
with) and through this image of ancient towns of the Bay offer a view of the present time and time that can
come (in which the mask and the face will become one) and say something about seeking beauty, love and
God in the time not at all inclined to them. This makes the challenge even greater, as well as the reading and
cognitive Odyssey.

Mladen Veskovic

About the book The Blue-striped Stories

4lfgﬁ, The Blue-striped Stories: allowing the fantastic dislocations strip the reality of a decaying

= society to the bone, the author is daring and uncompromisingly tendentious, but also

without an illusion that art can change, ennoble or improve anything today; his tem-
perament and regional features of the topic bring significant freshness to the domestic
literature.

Vesna Triji¢

Form the last year’s literary production | would single out just one book of stories, Malovi¢’s 3
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Metap Muaoweswuh je poheH 3. mapta 1952. y Kanasy (n3mehy byanmnewte n CeHtaHapeje, Mahapcka).
Ctyanpao je Mmahapcky, CBETCKY, XPBATCKY U CPMCKY KHNXEBHOCT Ha DUAOAOLWKOM PakyATety YHUBep3u-
Teta AopaHa EtBew y Byanmnewtu, tae oa 1978. paan Ha CAaBUCTUYKO| KaTeApy Kao npodecop Kwuxes-
HOCTW. bro Je ypeaHUK KyATypHe pybpurke CpNcKOXpPBATCKUX, @ 32TUM TAQBHU YPEAHUK CPACKUX HOBUHA Y
byanmnewtn (1979-1999). MNMuwe HayyHa n beAeTpuCTUYKa AEAQ: CTYyAM|Ee U eceje U3 UCTOPUje Cprncke
KiUXXEBHOCTM 1 KOMMapatuctuke, 0AHOCHO NecMe, NPUNOBETKe, poMaHe. [1peBoan ca cpnckot Ha Mahap-
Ccku n obpatHo.

Hay4Ha aAena: Oraean u kputuke (O caBpemeHoj kiuxeBHoctn Cpba n Xpeata y Mahapckoj). 3aBoA 3a
n3saBamne yubeHuka, byanmnewta, 1991; A szerb irodalom térténete (Victopuja cpricke KhXeBHOCTH, MOHO-
tpaduja). 3aBoA 3a n3saBawe yLbeHnka, byanmnewta, 1998; Az emberiségkélteménytél a triikkregényig
(OA noeme 0 YOBEYAHCTBY A0 TPUK-POMAHQ, cCTyAuje). Kateapa 3a CAOBEHCKY pUAOAOTM)Y YHUBepP3UTeta
NopaHa EtBew, byanmnelta, 2004; 0a aecetepya ao xuneptekcta (KnuxesHe ctyanje). Kateapa 3a CAO-
BEHCKY puaorotrun)y YHusepsuteta AopaHa Etsew, byanmnewta, 2007; AaHac, jyye, npekjyde (Ckuue n
eceju o Hawoj KnxeBHocth y Mahapckoj). Kateapa 3a cAoBeHCKY puaoaotn)y YHuBep3uteta AopaHa Eteeln,
byanmnewta, 2008; Moe3unja ancypaa (Backo lNMona). Cayxb6eHn taacHuk, beotpaa, 2008; Ctopuja cpricke
KrmxeBHocTH. CAyX6eHun taacHuK, beotpaa - PaanoHnuua ,,BeHuaoBuh®, byanmnelta, 2010.

benetpuctuka: CeHtaHapejckmn tunuk (necme). KinxxesHa 3ajeaHnua Hosor Caaa, Hosu Caa, 1990; Hahn
hy apyror (npunosetke). Ni3aaH, byanmnewta, 1994; AoHaoH, lNMoma3s (pomaH). Matuua cpncka, Hosu Caa -
Pédman Knaad, byanmnewsta, 1994; Mu xe CeHtaHapejym (NOPOANYHUN pUKBEpPLU-pOMaH). Matunua cpncka,
Hoswu Caa - U3aaH, byanmneuwta, 1997, butka 3a CyaejmaHoBay (pomaH). Matunua cpncka, Hosu Caa - V3aaH,
Byanmnewta, 2001; Websajt-stori (nHtepHet-pomaH). www.rastko.rs, 2001, wtamnaHun obauk: HapoaHa
Kruta, beorpaa - VzaaH, byanmnewta, 2002; Turba Kaaas (pomaH). Atopa, 3pewaHnH - 3aayxbuHa JakoBa
Ntwatosuha, byanmnewta, 2013.




Petar MiloSevi¢ was born on 3 March 1952 in Kalasz (between Budapest and Szentendre, Hungary). He
studied Hungarian, World, Croatian and Serbian Literature at the Faculty of Philology of the “Lorand E&t-
v6s” University in Budapest, where he has worked in Slavic Department as a professor of literature since
1978. He was the editor of the Culture Section of the Serbo-Croatian newspapers, and later the edi-
tor-in-chief of the Serbian newspapers in Budapest (1979-1999). He writes scientific texts and fiction:
studies and essays on the history of Serbian literature and comparative literature, and poems, short stories
and novels. He translates from Serbian to Hungarian and vice versa.

Scientific works: Essays and Reviews (On the contemporary literature of Serbs and Croats in Hungary),
Institute for Textbooks, Budapest, 1991; A szerb irodalom térténete (A History of Serbian Literature, mono-
graph), Institute for Textbooks, Budapest, 1998; Az emberiségkdlteménytdl a triikkregényig (From the
Poem of Humanity to Trick-Novel, study), Department of Slavic Philology at the “Lorand E6tvés” University,
Budapest, 2004; From Decasyllabic Verse to Hypertext (literary studies), Department of Slavic Philology
at the “Lorand E6tvds” University, Budapest, 2007; Today, Yesterday, the Day Before (Sketches and essays
about our literature in Hungary), Department of Slavic Philology at the “Lorand Edtvés” University, Buda-
pest, 2008; The Poetry of Absurd (Vasko Popa), Official Gazette, Belgrade, 2008; The Story of Serbian
Literature, Official Gazette, Belgrade - Workshop “Venclovi¢”, Budapest, 2010.

Fiction: The Szentendre Typikon (poems), The Literary Association of Novi Sad, Novi Sad, 1990; I’ll Find
Another (short stories), Izdan, Budapest, 1994; London, Pomdz (novel), Matica srpska, Novi Sad - Rémai
Kiadd, Budapest, 1994; We’re from Szentendre (a family reverse-novel), Matica srpska, Novi Sad - lzdan,
Budapest, 1997; The Battle for Sulejmanovac (novel), Matica srpska, Novi Sad - Izdan, Budapest, 2001; A
Website-story (Internet-novel), www.rastko.rs , 2001, hardcopy: Narodna knjiga, Belgrade - lzdan, Buda-
pest, 2002; Tinja Kaldsz (novel), Agora, Zrenjanin - “Jakov Ignjatovi¢” Endowment, Budapest, 2013.




0 pomaHy Tuwa Kana3s

Mpuya o HajceBepHUum CpbrMa, OHUMa KOJU Cy XMBEAU U JOW YBEK XUBEe Y OKOAUHU CeHTaHApeje y
Mahapckoj, MOXe ce BUAETU 1 Kao Npeno3HaBake Tayke y Kojoj ce cnajajy emouyunja KowtaHe bope CtaH-
KoBuha n My3nyka ppasa LlInmnja XeHapukca.

HeobunyaH nyt MntketoBux Aykata oA Bpawa Ha Jyty, na ao leyvyja n Kanasa Ha ceBepy, Yy 0BOM Ka-
AEVNAOCKOMCKOM POMaHy, UCNPUMNOBEAaH je Kao HU3 napaAeAHux uctopumja. Pasanymnta obanyjay kojuma ce
CtaHkoBuhesa KowtaHa jaBra Mehy kanawkum Cpbuma, oTkpuBajy Ce Kpo3 pOMaHeCKHy notpary 3a cee-
MohHOM dopmMyAOM My3udKe ppase ,AepjaHo, nepjaHo”, 3a MUCTEPUNJOM CTUXOBA KOJU Tpenepe y 0b630p)y
MaTepHer jJe3nka, Ha KoHUY, 3a pacyToM, HeyXBaTANBOM U HECMO3HATAUBOM eMoUnjoM vybaBu.

OkocHuuy poMaHa Tuwa Kaaas 4mHn npuyda o npecahusawy CtaHkoBuheBe KowTtaHe y KaAas, tae Xusu
JYHaKoBa Ky3uHa Koja je y MAQAOCTM UtpaAa Ty YAOTY Y JeAHO] WKOACKO) npeactaBu. Caaa ce oxuBraBaly
ycrnomMmeHe 1 cnpemMa ce HoBa Bep3uja. JyHak oAAa3n y Bpawe y notpasu 3a tparosumMa npase KowTtaHe, To
ject Maauke EMuHoBuh, no kojo) je CtaHkoBuh popmMupao AuK cBoje Apame. Y mehyBpemeHy ce ny Kanasy
OAUTPaBa)y NapaseAHun Aotahaju, Te ce ucta paska pa3Buja Ha YeTMPU HUBOA, a OKO HUX ayTop pa3Buja
naHopaMy CBOT POAHOT CeAQ, OXMBAABA Y U3MULLAA AUKOBE M Aotahaje n3 npowaocty Kanasa.

Bpaha ce Ao npBe noAoBuHe 20. Beka, AOKAe Aonupe cehawe HajcTapuje teHepauuje y ceAy. M3a tora ce
nak oTBapajy AMMEeH3unje paHunjux enoxa, na Tpartake AOCEXe Y HajAasde CAOJeBe MUTA U AeTeHAe. Npea yuta-
ouem ce pehajy pa3amuute pacumHauuje, paew-6eKoBmn, NOPOAUYHE U MECHE UCTopK)e, a BAMXKa 1 Aana
npowaoct Kana3a catAeaaHa je ny CTBapHUM Uy paHTaCTUYHUM AUMEH3M]aMa, NPEAOYEeHa, AaKAe, CPeA-
CTBMMA PEaAMUCTMYKOT M AOKYMEHTAPHOT, OAHOCHO HAaAPEeaAUCTUYKOT Y XYMOPUCTUYKOT MPUNOBEAaHaA.

Metap MuaoweBuh jecte Haj3HaYaJHNJK CPNCKM NMCaU U3 Tako3BaHe ,Ctape anjacnope”, oaAHocHo Cpba
KOJU ayTOXTOHO XuBe y Mahapcko). bpojHa npo3Ha 1 KPUTUYKO ecejuctuyKa AeAa, a Npe cBera poMaHu
NOHAOH, Moma3z n Mu xe CeHTaHApejUu, Y4NHUAKN CY Ta NUCLUEeM NPeno3HaT/AMBOT CTUAA HA CPNCKO) K-
XeBHO] CLeHN.

Henaa Wanowa

0 aeay lNetpa Muaowesuha

Yntaam cMo 4ecTo, Kako ce ayTopuma NOHEKN AUK ,,0TMe KOHTPOAK®, 3autpa no ceome,
MUMO CUeHapuja U NAAHOBA, Nna NPoOMeHn unuaaHnm Kkpaj. PomaHonucuy lMetpy Muaowe-
BUhy ce, n3tAeAa, UCNOA Nepa 0TeAo Yntaso Nomaluko ceao U jow noAa CeHTaHAapeje. M To
caycnexoM. /1 Ha cBy cpehy. Jep, HEKO e 0BO MOpao Aa Hanuwe. baw oBako!

Aa pa3rpHe ckpamy 3abopaBa ca xuBota Cpba y pacejany. Ca pykonuca npetxoAHu-
Ka, My4YeHMKa Ha UCTOM NOCAY, oA BeHuaoBuha n Muwyesnha, Ao Mtkatosuha u LipwaHCcKoT.
Aa wuxoBy 1 cBojy yobpasumsy oBepy ne4yatoM CTBAapHOCTU; Ad O COMCTBEHO) CyABUHN Npo-
TOBOPW YOBEK YMECTO uctopmuyapa, aHaAntmyapa u bupokpatuje; Aa nMcawem NOAUTHE
CNOMEHUK NOKOAEHNMA, KAo MPBU M NOTOHM jeBaHheANCTa.

Y CBOJe YeTupm KhbUTe Koje YNHe JeAnHCTBeH onyc MNetap Muaowesuh Ham je cepBupan n3-
BaHPeAHO KOMMAEKCHY CTYAWU]y BPEMEHa 1 HapaBu, MOHYAUBLIN YMeCcTO BeAOCBETCKUX MOAEAA
GMANTPAHCKM paA U3 obBAacT BUPTYO3HOCTHU Je3UKa U AUTEPAPHO 3aBOA/NUBUX ETHOAOWKUX
Ka3mBakma.

Aannya AhmmoBunh



About the novel Tinja Kaldsz

The story of the northernmost Serbs, those who lived and still live around Szentendre in Hungary, can
also be seen as recognition of the point where the emotion of Bora Stankovi¢’s Kostana and the musical
phrase of Jimi Hendrix meet.

The unusual journey of Mitke’s ducats from Vranje in the south, to Pecs and Kaldsz in the north, in this
kaleidoscopic novel, is narrated as a series of parallel histories. The different forms in which Stankovic’s
Kostana occurs among Kalasz Serbs are revealed through novelistic quest for an omnipotent formula of the
musical phrase of the “Lerjano, perjano” song, for the mystery of the lyrics that flash in the horizon of the
mother tongue, and finally, for the dispersed, elusive and incomprehensible emotion of love.

The backbone of the novel Tinja Kaldsz makes the story of the relocation of Stankovic’s heroine Kostana to
Kalasz, home of the hero’s cousin, who played this role in a school play when she was young. Now, memories
are revived and a new version is being prepared. The hero goes to Vranje looking for traces of real Kostana,
that is, Malika Eminovi¢, who Stankovi¢ modelled his dramatic persona after. In the meantime, parallel events
take place in Kaldsz, so the same plot is developed on four levels, and around them the author unfolds a
panorama of his native village, revives and invents characters and events from the history of Kalasz.

He goes back to the early 20t century, as far as the memory of the oldest generation in the village goes.
Beyond that point the dimensions of earlier epochs open, so the search reaches the furthest layers of myth
and legend. The reader is offered a series of various fascinations, flash-backs, family and local histories,
while both distant and recent past of Kalasz is seen in both realistic and fantastic dimensions, thus presented
by means of realistic and documentary, as well as surrealistic and humorous storytelling.

Petar MiloSevic is the most important Serbian writer of the so-called “old diaspora”, that is, the autoch-
thonous Serb community living in Hungary. Numerous prose and critical essayistic works, primarily novels
London, Pomdz and We’re from Szentendre, have made him an author of recognisable style on the Serbian
literary scene.

Nenad Saponja ,.

-'41@ About the works of Petar Milosevic

4 3 We have often read about the authors experiencing the situation where a character *

“breaks free from their control”, starts playing their own game, outside the script and
plans, changing the aimed end. Novelist Petar MiloSevi¢ had the entire village of Pomaz

And fortunately, too. Because, someone had to write this. This way exactly!

| 173 To lift the veil of oblivion from the lives of Serbs in diaspora. From the manuscripts of

W his predecessors, martyrs on the same job, from Venclovi¢ and PiS¢evi¢, to Ignjatovi¢ and

" / Crnjanski. To verify his own imagination with a stamp of reality; to speak of his own desti-

¢ ' nytoaman instead of a politician, analyst and bureaucracy; to build a monument for the

future generations with his writing, like the first and latter evangelist.

/8 In his four books which together make a unique opus, Petar MiloSevic¢ serves up a remark-
ably complex study of the times and characters, offering instead of the worldly models, a fili-

gree work in the field of virtuosity and literary seductive ethnological narratives.

Danica A¢imovic










CycaH PuHren (Susanne Ringell) je poheHa y XeacnHku)y, OuHcka, 1955. toanHe, tae jow yBeK XuBMW.
PuHtenoBa je ctyanpana Ha XeACHMHILKOM YHUBEP3MTETY U XeACUHLIKO] MO30PULILHO]J WWKOAM, TAE J& AUMAO-
Mupana kao taymmua 1981. Aecet toanMHa KaCcHMje HanyCTUAa Je N030pHULY Aa By ce ycpeacpeanAa Ha Nu-
cawe. PuHrenoBa je HacTtaBuAa CBOJY Be3y ca Teatpom nuwyhu KoMmaae n paano apame. foanHe 1995, ao-
Buna e Prix Italia 3a paano apamy The Vestal Virgin (Bectanka), a 2004. toanHe aobuaa je Prix Europa
Radio Francuska. AebntoBana Je y KiwuxeBHOCTM 1993, ca KpaTkum npuyama, a oA taaa je o6jaBuaa Bule
0A AeceT KnWura. Muwe pasanynte xaHpose (Kpatke npuye, Noesnjy, U jeAaH pOMaH Koju Je NPeBeAeH Ha
(GpaHUYCKK), aAn YTAGBHOM KPaTKe — UAM BEOMA KpaTtke - npuye. Y cBOM paay 06n4yHo KoMbBuHyje ayboky
MeAaHX0AM]Y n xymop. Y jeceH 2014. toanHe o6jaBuhe aBe HoBe kKnwute, Drémboken (Cawapuya) i Guiden
(Boany). OBjaBuAa je:

Kwure: Det Férlovade Barnet (O6ehaHo aete, kpatke npuye, 1993); Gall eller Vara osynliga viintrum
(HenaoaHa nan Hawe HeBuannBe YyekaoHuue, noesnja, 1994); Vara sten (butn kameH, AMpcka npo3a, 1996)
Atta kroppar (Ocam teaa, kpatke npuye, 1998); Av blygsel blev Adele fet (Oa ctuaa ce Aaene yrojuaa, Aup-
cka npo3sa, 2000) Katt begraven (3akonaHa mayka, pomaH, 2003); En god Havanna - besléiktat (JeaHa
A06pa XaBaHa - cpoactBa, Anpcka nposa, 2006); Ryggens nymdne (Maaa mecey Aeha, noesnja, 2009);
Vattnen (Boae, kpatke npude, 2010); Pd utvigen var jag en annan (viixel)brukspoesi (Ha nsaacky cam
buaa Heko Apyty noe3uja (ca cMeHoMm BpcTa), noesnja, 2012).

Apawme: Edelweiss (PyHoanct 1989); Pantldnekontoret (3anaraoHuya, 1992) Jungfru Anna (Aesuia AHa,
2000); Eftermiddag (lonoaHe, 2002); Man maste spotta férst ([pso mopaw aa nryyHew, 2005); Simma néick
(ManBame b6es oaehe, 2009).

Paano-apame: Vendettan (Ocseta, 1990); Vestalen (Bectanke,1994); Harriets hus (XapujetnHa kyha,
1999); Sagan om den lilla drottningen (bajka o manoj kpanuyu, 2001); Och om bettlare och viigmdn (U o
npocjaymma n ckmtHuyama, 2003); So long, Marianne (Ao creaeher cycpeta, MapuaHa, 2008); Rosenfdang
1 (2011).

MpeBoau: Katt begraven (3akonaHa mayka), pomaH npeseAeH Ha ¢ppaHuycku; Vattnen (Boae) je 2013.

eHe npnye Ha GpaHUYCKOM, EHTAECKOM, HEMAYyKOoM, GMHCKOM, PYCKOM, XPBATCKOM, ECTOHCKOM
M CPNCKOM. '

Paano-apame cy joj npeBeaeHe Ha BpojHe je3uke.

Harpaae: I'haBHa Hatpaaa Prix Italia 1995 (paano-apama Vestalen - Bectaake), Prix Europa
Paano @paHuycka 2004 (paano-apama Och om bettlare och vigmdén - U o npocjaymma un
CKntHuyama), AobutHuUa Hatpaae LiBeAackort khuxeBHOT ApywtBa (Det férlovade barnet
- 06ehaHo aete 1993, Atta kroppar - Ocam Teaa 1998, Katt begraven - 3akonaHa Mayka
2004), Harpaaa kyatypHot doHAa AeHTMaHcke 3aayxbuHe (Stiftelsen Langmanska) 2000.
Jesnyka Hatpaaa Xyra beprpyta (Hugo Bergroth) 2008, Hatpaaa beprbym (Bergbom) 2010.
3aApamy oA LIBeACKOT KwMXeBHOT ApylwtBa (SLS).




Susanne Ringell was born in 1955 in Helsinki, Finland, where she still lives. Ringell studied at The Univer-
sity of Helsinki and at The Helsinki Theatre School, from where she graduated as an actress in 1981. Ten
years later she left the stage to concentrate on her writing. Ringell has continued her relationship with the
theater by writing plays and radio plays. In 1995 she was awarded Prix Italia for her radio play The Vestal
Virgin and in 2004 she received the Prix Europa Radio France. She made her literary debut in 1993 with
short stories and has since then published ten more books. She writes in different genres (short stories, po-
etry, and one novel translated into French) but mainly short - or very short -short stories. Her work often
combines a deep melancholy with humour. In the fall of 2014 she will publish two new books, Drémboken
(The Dreambook) and Guiden (The Guide). She has published:

Books: Det Férlovade Barnet (A Promised Child, short stories, 1993); Gall eller Vdra osynliga vintrum
(Infertile or Our Invisible Waiting Rooms, poetry, 1994); Vara sten (Being a Stone, lyrical prose, 1996) Atta
kroppar (Eight Bodies, short stories, 1998); Av blygsel blev Adele fet (It Was Embarrassment That Made
Adele Fat, lyrical prose, 2000); Katt begraven (Cat Buried, novel, 2003); En god Havanna - besldktat (A Good
Havana - Kinships, lyrical prose, 2006); Ryggens nymdne (Dorsal Crescent, poetry, 2009); Vattnen (Waters,
short stories, 2010); Pa utviigen var jag en annan (On the Way out | Was Someone Else poetry with (a succes-
sion of kinds), poetry, 2012).

Plays: Edelweiss (1989); Pantldanekontoret (A Pawn Shop, 1992); Jungfru Anna, (Anna, the Maiden, 2000);
Eftermiddag (Afternoon, 2002); Man mdste spotta forst (You First Have to Spit, 2005); Simma néick (Nude
Swimming, 2009)

Radioplays: Vendettan (Vendetta, 1990); Vestalen (The Vestals, 1994); Harriets hus (Harriet’s House, 1999);
Sagan om den lilla drottningen (The Fairy-tale of a Little Queen, 2001); Och om bettlare och viigmdin (On
Beggars and Drifters, 2003); So Long, Marianne (2008); Rosenfdng Il (2011).

Translations: Kattbegraven (Cat Buried), the novel is translated into French; Vattnen (Waters) was trans-
lated into Serbian by Slavica Agatanovic in 2013. In literary anthologies and magazines her stories can be

found in French, English, German, Finnish, Russian, Croatian, Estonian and Serbian. Her radio plays are trans-..

!ff-‘ff / lated into many languages.
e /,;,. Prizes: Grand Prix Italia 1995 (radioplay The Vestals), Prix Europa Radio France 2004 | "

% (radioplay On Beggars and Drifters), awarded the Swedish Literary Society Prize (A Prom-

iy ised Child, 1993; Eight Bodies, 1998; Cat Buried, 2004); the Cultural Fund “Stiftelsen
Langmanska” Prize for 2000; the Hugo Bergroth’s Language Prize, 2008; the Bergbom
Prize 2010 for drama by the Swedish Literary Society (SLS).




O kwu3n Boae

Aytopka n apamcku nucay CycaHe PuHreA Je TaAeHTOBaHa, U3y3eTHO MHAMBUAYAAHA ayTOpKa KpatKux
npuya. CBojom aeBetoM kibmutom Vattnen (Boae, 2010) KOHa4YHO je NOCTUTAA YCNexX n3BaH tpaHuua leeacke.

Mima MHOWTBO n3AeTay Kwn3n Boae - nyam 6exe oa cebe n oa Apytnx. HekoAnymHa ycnesa: npesuuie je
BOAE NPOTEKAO MCMNOA MOCTa. Boaa Takohe npeactaBsda M BEOMA peaAHY HAT KOja NOBE3Y|e 0Be Npuye, oA
nAoAoBe BoAe A0 bocdopa.

BpeMeHCKM OKBMpP NpuYe je YeCcTo NyTOBake Koje ce npeceua ca npowaowhy. Cycpehemo myae y Kpusn,
Ha NYTYy Ka KPMU3M AW HEMOCPEAHO MOLWTO CY Je NUCKYCUAN. MHOTK HapaTtopu CYy XeHe Koje Noceay]y HeEMU-
AOCPAHO owtap ocehaj 3a conctBeHe HEAOCTATKe KOJu AOAa3e Ca CpeAwnM ToAMHaMa. Te XeHe ce bope aa
AOCErHY YHyTpallkha CKPOBULWTA XMBOTA, Aa YMakHY CBOJO) xapehoj camocBectu, aa Byay npeobpaxeHe.

Mpuye y 0Bo) 36MpUK CY y]eANbEHE CHAXHUM, YYAHUM Je3uKoMm PruHteaoBe. OHa Kao Aa noceaAyje Henpe-
CyWwHu n3sop metadopa, nopehewa n ppasa, n obuaHo ce noutrpasa wma. OHa ca peymma noctyna Kao ca
KOHKpPeTHUM 06jeKTMa 13 KOJux UeAn, Koje caBumja U OA KOJUX Aeve PUTYpuHe. AAK Je3MK HUKAA HUje caMm
cebu cBpxa, HETO MPaKTMYaH aAaT KOJU OHA KOPUCTM 3a HajTaHaHWje NYKOTMHE — 1 TO Ca OWTPOM TOMAUHOM,
XYMOPOM U MEAQHXOAWN|OM KOJa 3axTeBa 0ApeReH0 XXNBOTHO MCKYCTBO.

Sara Ehnholm Hielm

Kaaa cy nutaam no3Hatot Majaca AejBrca Kako ycreBa Aa ctBapa tako 60XaHCTBEHY MY31KY, OATOBO-
puo Je: , Tamo TAe ApYyTY CBUPAJY ABE HOTe, Ja CBMPaM CaMo JeAHY". Y TOMe Je 1 TajHa Kpatke npuye, Koja, 3a
Pa3AMKY OA pacnpuyaHoOCT pOMaHa, HYAU UapCTBO TUWKHE. Y HOj Je Je3UK MOABPTHYT APeCcypu U HetoBo)
YNOPHOJ e/ A OKOAULIN, AOBEAEHA e Y NUTake HheroBa HeNnoy3AaHOCT U TaAeHaT OfceHapcTBa Aa Bapa
npu cBakoj n3toBopeHo) peyun. OH Je yecto npenpeka nimeny yoseka n heroBot Hajaybret Buha jep ce
CAYXUMO CKpPajJHYTMM Je3UKOM Y 0AHOCY Ha AyBay CTBApPHOCT A0 KOje BUCMO MoXAa 1 AOMPAK ako He buc-
MO AOMNYCTMAM Aa ByaeMo oBMaHy T NpMBMAHOM AakOhoM KOJOM Je3uK cBe objawmasa, NAM 3aMULlLIAA Ad
moxe objacHntK. Majctop Kpatke npude, Xopxe Ayuc bopxec, cmectuno ta je y Aned kabaAnctnmuky tauky
TAE Ce CBe MpeAamMa U1 TAe je CBe ca CBayuMm y Be3un, npoBoyupajyhv tTMmm npocTopoM UCTOBPEMEHOT
MeTapu3nKy Xene Kojy npuya Mopa Aa n3a3oBe y ymtaouy. YexoB ra Je 0OTOAMO Y CKOKY U3 CY- :
MopHe n baHaAnHe cBakoAHeBHUUe, a Xyano Koptacap je kao cuMboa npuye y3eo AaBUpUHT =
(wkoAnue, MebunjycoBy Ttpaky), aajyhu Xemsn AMPUYHOCT M CTPACT, HAAAYACKM MOAET Aa Ce
n3ahe U3 3aTBOPEHOT KOAA Y KOJeM Ce, nayhu npema kpajy, Bpaha Ha noyetax.

/oybuya Apcnh

MNopea ApaMe, KpaTka Npo3a je nocTaAa cneynjanHoct PuHteaoBe. HbeH jeAVHN poMaH “l
Katt begraven (3akonaHa mayka, 2003) je TMNNYHO CaYynMkbeH 0A KOMaAnha Kpatke npose. :
OHa npBM NYT UCKYLlWaBa 0By popmy Y Kwin3n Vara sten (butn kameH, 1996), tae A03BON/ABA
KaMeHy Ha oy Aa KOMeHTapuLle CBeT - NoAe, Koje 3aTMM MOCTeNeHO NoCTaje TPT Y TPXHOM
ueHtpy. Cycpet nsmehy rpasa u ceaa je TeMa Kojoj ce PuHteanoBa n3HoBa Bpaha y cBOjuUM
AeAUMA.

Y kwu3un Av blygsel blev Adele fet (Oa ctnaa ce Aaene yrojuaa, 2000) PuHteanoBa Hanasm
CpoAaH MOTMB 3a CBOJy AUYHY BPCTY Kpatke npo3e. 0OBa Je Kwura 36upka 3abasHux n Buwe-
CAOJHUX MUHM NPUYa, NOPTPeTa KOJM CY O CBOJO) OWTPUHM OAMaX NPeno3HatANBY U BeOMa Opu-
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About the book Waters

Author and dramatist Susanne Ringell is a talented, highly individual short-story writer. With her ninth
book, Vattnen (Waters, 2010) she at last achieved success beyond Finland’s borders, garnering rave reviews
in Sweden.

There are many departures in Vattnen - people are running away from themselves or from others. Few
manage it: too much water has flowed under the bridge. Water also provides a very real link between these
stories, from the waters of the womb to the Bosporus.

The temporal setting of the narrative is often a journey that is cross-cut with the past. We encounter
people in crisis, on their way towards a crisis or having just experienced one. Many of the narrators are
women who possess the mercilessly acute sense of their own shortcomings that comes with middle age.
The women struggle to reach the inner recesses of life, to escape their crippling self-consciousness, to be
transformed.

The stories in this collection are united by Ringell’s robust, sensuous language. It is as if she has an inex-
haustible toolbox of metaphors, similes and phrases, and she plays with them exuberantly. She treats words
like concrete objects to squeeze and bend and carve little figures out of. But the language is never an end in
itself, rather a practical tool which she applies into the tiniest crevices - and with a brusque warmth, hu-
mour and melancholy that demands some experience of life.

Sara Ehnholm Hielm

When famous Miles Davis was asked how he manages to create such music so beautiful, he answered
that where others played two notes, he played only one. That’s where the secret of the short story lies - as
opposed to the wordiness of the novel, it offers a realm of silence. In it, language is subjected to rigorous
training and its persistent desire to beat around the bush, its unreliability is questioned as well as the talent
for creating illusions, to cheat with every word uttered. It is often a barrier between man and his deepest

being, because we use a language sidelined in regard to the deeper reality which we might be able to reach,.
3 if we didn’t allow to be misguided by the illusionary ease with which language explains, or-
"41@ imagines that it can explain, everything. The short story master, Jorge Luis Borges, placed |-

% it in the Aleph, a cabalist point of convergence of everything, where everything is in-

<1, terconnected, with this point of the simultaneousness provoking the metaphysics of

the wish that a story must invite in its reader. Chekhov denuded it in a leap from a bleak

and banal everydayness, while Julio Cortazar introduced the Labyrinth (hopscotch,

Meobius strip) as a symbol of the story, infusing the desire with lyiricism and passion, a

superhuman enthusiasm to break free from the closed circle, in which, going towards
the end, one returns to the beginning.

Ljubica Arsic

-' Next to drama, it is short fiction that has become Ringell’s speciality. Her only novel, Katt
M begraven (Cat Buried, 2003) is characteristically made up of short prose pieces. She first tries

out the form in Vara sten (Being a Stone, 1996), where a stone in a field is allowed to comment
on the way of the world - a field that then gradually becomes the square in a shopping centre.
The encounter between town and country is a recurring theme in Ringell’s work.



TMHaAHW. En god havanna (JeaHa aobpa xasaHa, 2006) je popMaAHO U TeMATCKU Be3aHa 3a Aaeay, aAn
npeActaB/sa Bulle pa3tpaHaty UeAUHY KOja, M3MeRy 0CTaAor, 0CTaB/sa BULIe NMPOCTOPa HECTAWHOCTU PuH-
reAoBe. [Topea nopTpeta AMMHOCTM - OBOT NyTa YyAHUX pohaka aAtep era - HaAa3MMO Pa3HOBPCHe pe-
dAeKkcuje, CANKe cuTyaunja n OKpyXera, Kao U MeAMTaTMBHU|e NPO3He Noeme.

Bror Rénnholm




With Av blygsel blev Adele fet (It Was Embarrassment That Made Adele Fat, 2000) Ringell found a con-
genial motif for her personal kind of short fiction, The book is a collection of entertaining and many-lay-
ered mini-stories, portraits which in their pointedness are at once recognisable and highly original. En god
havanna (A Good Havana, 2006) is formally and thematically linked to Adele, but is a more ramified whole
which among other things makes more room for Ringell’s playfulness. In addition to the personal portraits
- this time of the alter ego’s strange relatives — we find reflections of various kinds, portrayals of situation
and environment, as well as more meditative prose poems.

Bror R6nnholm










Mwuancas CaBuh je CpNcKM NPO3HM NUcal, KhMKEBHM MCTOPUYap U NPEeBOAKAAL, AOKTOP HayKa.

PonheH je 15. anpuaa 1945. y BaacoBy kpaj Pawwke. lTmmHa3n)y je 3aBpwmo y Hosom Nazapy, a ctyamje Jyto-
CAOBEHCKe 1 CBeTCKe KiUkeBHOCTH Ha Puaonowkom pakyatety y beotpaay. Ha nctom pakyatety matuctpm-
pao Je c temom ,,Memoapcka npo3a 0 NPBOM CPMCKOM YCTaHKY", @a NOTOM 1 AOKTOpMpao c teMoM ,Memoapcko-
-AHEBHMYKa Npo3a 0 CPrCcKo-TYPCKMM patoBuma 1876-1878"

Bbuo je ypeaHuk ,CtyaeHta”, ,Maanoctu”, ,KwumxesHu peuyn” n ,KwnxeBHUX HOBUHA®, Y n3aaBa4YKoM
npeaysehy ,lMpocBeta” paano je Kao TAABHM M OATOBOPHMW YPEAHUK 1 KAo AmpekTop. bruo je npeaceaHmnk
Cpncke KwuxeBHe 3aapyre 2000-2001). 06aBnao je AyXXHOCT MUHUCTPa-caBetHUKa y Ambacaan Cpbuje n
LUpHe lope, oaHocHo Cpbuje, y Pumy (2005-2008). bro je n npeaaBay CpnckoxpBaTCKOT je3MKa U JyTOCAO-
BEHCKe KbMXEeBHOCTM Ha AOHAOHCKOM yHMUBep3utety, Hyjopwkom aAp>XXaBHOM YHuBep3utety y OabaHu)y,
YHusep3utetyy QupeHun n YHusep3sutety y Aohy. 0a 2010. toanHe peAoBHU Je npodecop ApXaBHOT yHU-
Bep3utetay Hosowm Naszapy.

PomaHu cy My npeBeAeHN Ha TPYKW, EHTAECKU, CAOBEHAYKMW, MaKeAOHCKU, BytapCcku, u pyMYyHCKW.

Kmwure npunoseaaka: byrapcka 6apaka (1969, Hatpaaa aucta ,Maaaoct”), Maaanhu n3 Pawke (1977),
Yjak Hawe Bapowun (1977, AHapuheBa Harpaaa).

PomaHu: /bybasu AHapuje KypaHauha (1972), Tonoaa Ha tepacu (1985), hyn komutckot Bojsoae (1990),
Xneb un ctpax (1991, HAH-oBa Hatpaaa), Oxuayn tnwmHe (1996, Hatpaaa ,MupocaaBaeBo jeBaHhene”),
lMpuHy n cepbekn cnucaten (2008, Hatpaaa ,Aa3za Koctuh®), Ysapuuh (2010).

MyatuxaHpoBcke knwuce: QycHota (1994), 30 nayc 18 (2005), Pumckn AHeBHUK, nNpuye v jJeAdH pOMAH
(2008, Hatpaaa , AywaH Bacunes”), /bybaBHa nucma n apyre aekyuje (2012).

Apyra aena: KinxeBHO-UCTOPUM)CKa CTyAnja YctaHnyka npo3a (1985, Hatpaaa ,MaBAae buxammn®).

AyTop je nekcrKoHa Ko je ko - nucym n3 Jyrocrasuje (1994). 06jaBuno je BULIE KhUTA MPEBOAA Ca EHTAGCKOT
M nTaAnjaHckor. NMprupeano je aHTOAOTHje caBpeMeHe amepuyke npunosetke Mcuxonoanc (1988), caspe-
MeHe aycTpaAunjcke npunosetke KomyHa te He xean (1990), CaBpemeHa utaamjaHcka npunosetka (1992),
te MoaepHy cBetcky muHu npudy (ca CHexaHoM bpajosuh, 1993). CactaBmay Je n aHToAoTUje Hajnenwe
cpricke npuye (n360p, NnpeAroBop, KoMeHtapu, 1996).

0 Muancasy Casuhy o6jaBuaa je kiwuty CHexxaHa AaamoBuh noa HacAoBOM lMoetuka
Muauncasa CaBuha.

»CAyx6eHun tanacHmk” je (2011, eanuunja ,, JeaaH Ha JeaaH”) 06jaBno BOANY KPO3 NOETUYKN
N MHTUMHK cBeT - Muaucas Casuh.




Milisav Savic is a Serbian prose writer, literary historian and translator, with a PhD.

He was born on 15 April 1945 in Vlasovo near Raska. He completed his high school education in Novi
Pazar, and graduated in Yugoslav and World Literature from the Faculty of Philology in Belgrade. He earned
his Master’s Degree from the same university defending the thesis “Memaoirs of the First Serbian Uprising”,
followed by a doctorate on “Memoire-Diary Prose on the 1876-1878 Serbian-Turkish Wars”.

He has been an editor of the Student, Mladost, Knjizevna rec¢, and Knjzevne novine magazines; the edi-
tor-in-chief and general manager of the publishing company “Prosveta”; the president of the Serbian Literary
Cooperative (2000 to 2001); served as Minister-Counsellor at the Embassy of Serbia and Montenegro, and
later Serbia, in Rome (2005-2008); a teacher of Serbo-Croatian and Yugoslav Literature at London Univer-
sity, State University of New York in Albany, the University of Florence and the University of Lodz. Since
2010 he has been a full professor at the State University of Novi Pazar. '

His novels have been translated into Greek, English, Slovenian, Macedonian, Bulgarian, and Romanian.

Storybooks: Bulgarian Hut (Bugarska Baraka, 1969, award of the magazine “Mladost”), Young Men
from Raska (Mladici iz Raske, 1977), The Uncle of Our Town (Ujak nase varo$i, 1977, “Andri¢” Award).

Novels: The Loves of Andrija Kurandi¢ (Ljubavi Andrije Kurandi¢a, 1972), Poplar on the Balcony (Topola
na terasi, 1985), The Jar of the Committee Duke (Cup komitetskog vojvode, 1990), Bread and Fear (Hleb i
strah, 1991, NIN Award), The Scars of Silence (Oziljci tisine, 1996, the “Miroslavljevo jevandelje” Award), and
The Prince and a Serbian Writer (Princ i serbski spisatelj, 2008, “Laza Kosti¢”), A Crackling (Cvarcic¢, 2010).

Multi-genre books: A Footnote (Fusnota, 1994), 30 Plus 18 (2005), The Rome Dairy, Stories and a Novel
(Rimski dnevnik, price i jedan roman, 2008, “Dusan Vasiljev”), Love Letters and Other Lessons (2012).

Other works: Literary-historical studies The Fiction of the Uprising (Ustanicka proza, 1985, the “Pavle Bihalji”
Award).

The author of a lexicon Who’s Who - Writers from Yugoslavia (1994), Savic has published several books of
translations from English and Italian. He has edited the anthologies of contemporary American short story

Psihopolis (1988), contemporary Australian short story Commune Does Not Want You (Komuna te ne Zeli, 1990), ..
= g 1 / Contemporary Italian Short Stories (Savremena italijanska pripovetka, 1992), and The Modern®
- ',;,- World Mini Story (Moderna svetska mini pri¢a, with Snezana Brajovic, 1993). He has com- |

e piled the anthology The Best Serbian Short Story (NajlepSe srpske price, selection, preface,
‘14 comments, 1996).
Snezana Adamovic¢ published a book about Milisav Savic entitled Poetics of Milisav
Savi¢ (Poetika Milisava Savica).
“Official Gazette” published a guide through the poetic and intimate world - Milisav
Savi¢ (2011, edition “One on One”).




0 pomaHy Xaeb u ctpax

MNpea cobom nmamo HoBort, Hajbomset Muancasa Casuha.
Yeaomup Mupkosuh

OBaj poOMaH yAa3u y APatoOLUEHN HN3 KPATKMX POMaHa Yy CPMNCKO] KHUXEBHOCTH.
JoBaH Aeanh

Xneb n ctpax n jecte Heka Bpcta cuHtese CaBuheBux paHUjuUX KbUTa, aA HE Kao NoHaBsake Beh ncka-
3aHot, Beh no ucnnucmnBawy HOBUX, TPAJHUJUX UCKYLIEHA AYACKUX CYADMHA.
Byk KpweBuh

AKoO Je caH MHOTMX NMCaLa Aa Ca WTO Make peyn Kaxy WTo Bulle, oHAa je Muaucas CaBuh ywao y 0Baj
Kpyt noceeheHnx nucaua.
Muponyb Jokosnh

OHO WTO Je y heroBO) NpUNOBEAAYKO] AAKORK HaJycneAunje — jecte Taj CTpalHmM yKyc bpo3-teHepauuje.
MuaytnH CpehkoBuh

CaBuh, jJeAHOM 03HAYeH Kao MHOBATOp Yy Beh TpaAnUMOHAAHOM, pOMaHOM XAeb 1 cTpax, CBEAOYM, U3-
MeRy 0CTaAOT, 1 0 ayTOHOMHOCTM ABAQ, KOJe Ce CAYXW CBUM CPeACTBMMA Aa OCMUCAM CBOJ YHUBEP3YM, aAK
1N 0 peAaTUBHOCTU CTBapU, KakBa Moxe butu nuwyesa, oaHocHo CaBuhesa, buorpaduja.

bophe Mucapes

Y HoBMjo) Npo3u Muancasa CaBuha cee je NOAAOXHO Muctudukaumu... Muctndukaumja je katapsnyHa. bboj

nucay npuberasa Aa 6u ce ncnpea HaCUAHULWTBA TOTAaAUTAPHE enoxe, NoBe3yJyhn Nctopu)y, CarawHboct
1 paHTazMaropujy CKAOHNO y cehatwa, Yy AMTepapHy eBokauujy, CTUAM3aUn]y, Y KibMXXEBHY UTPY.
Tuoaop Pocuh

Mpunye n pomavn Mnancasa CaBrha ctoje y aHTOAOTUJCKOJ Manu CPMCKOT NpunoBeAata
Kao KakBa petka bunkay boratom xepbapujymy. OuyBaHux 6oja n oMyBaHUX Mupuca.
Muxajno MNMaHtnh

0 kwu3n QycHota

McnuncaHa y caaBy KiMXXEBHOT AyXa, @ Ha Tpary Te3e Aa , KHIMKEBHOCT KOJja He Y3HEMU-
pyje, KoJa He MOAPMBa CBe BPEAHOCTU, KOJa ce He obpyLliaBa Ha CBe Ta4yke OCAOHUA OBOT Ha-
et cBeTa, Ma W COMCTBEHY - U HUJe KibmKeBHOcT", PycHota Muancasa CaBuha, pa3otkpusa
JeAaH AUYHU KhbUXXEBHU Y MO TUYKM KOOPAMHATHM CMCTEeM OBOTa Nucua.

Y popmmM NprNOBEAHOT 1 eCejMCTUYKOT MeAaHXa, CTaAHOT NpuBMAa aytobuotpadceke npose,
0 cebu n o aApytuma, ,u3meny necteHae n 6aata nctopujcke 36une”, npea Yntaouem Aepuayjy



About the novel Bread and Fear

What we have before us is a new, best Milisav Savic. .
Cedomir Mirkovic

This novel enters a precious series of short novels of Serbian literature.
Jovan Deli¢

Bread and Fear is actually a kind of synthesis of Savi¢’s previous books, but not as a repetition of the al-
ready said, but for its writing of new, more lasting temptations of human destinies.
Vuk Krnjevic¢

If a dream of many a writer is to say as much with as few worlds possible, then Milisav Savi¢ has entered

the circle of the consecrated writers.
Muponyb Jokosnh

The thing that is best achieved in his narrative easiness - is that horrible taste of the Broz-generation.
Milutin Sreckovic

Savi¢, once labelled as an innovator in the already traditional, in the novel Bread and Fear testifies, among
other things, to the autonomy of a work of literature, which uses all means available to create a universe of
its own, but also to the relativity of things, an example of which can be an author’s, Savic’s, biography.

Dorde Pisarev

In the recent fiction of Milisav Savic everything is subject to mystification... Mystification is cathartic. The
. writer resorts to it to hide into memory, literary evocation, stylisation, and literary play to escape *
e /' the brutality of a totalitarian epoch, linking history, the present time and phantasmagoria.
e

Stories and novels of Milisav Savi¢ have their place in the anthological map of Serbi-
an fiction as a kind of a rare plant in a rich herbarium. With its colour and scent pre-

served.
Mihajlo Panti¢

About the book Footnote
_ Written in the glory of the spirit of literature spirit, following the thesis that “literature
= that does not upset, does not undermine all the values, does not attack all the points sup-
""" porting this world of ours, even its own - is not a particularly good literature,” Milisav Savi¢’s
Footnote reveals a personal literary and poetical coordinate system of this writer.

Tiodor Rosic -

il
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nucum bopxec, AHapuh, UpwaHckn, Knw, Masuh, Apatocaas Muxajaosuh, Jocuh Buwwnh..., pasamyumntu jo-
UK 1 Komecapu, ,6aHantn® n ,npodecopun”, Tpara ce 3a aHTMHOMM]aMa Y KOJe Cy UICTOBPEMEHO canetun u
XMBOT M AUTEpatypa, OATOBApa Ha NUTaka KO Jecte, a KO HUje nucau, WTa Jecte, a Wta HUje AutTepatypa,
Kako ce y buorpadujama n cehawnma Aaxe, 1 tAe Ce AUYHU XMBOT cyABUHCKM npeceya ca onwtoM U AMYHOM
K MXXEBHOM cTtBapHowhy. Muwyhn o Tepopy NOAUTUYKE CTBAPHOCTM U 0 YMETHNYKOJ, KOJa Je HaApacTa u
KOJa JO] Ce CYWITUHCKN CYyrnpoTCTaBAa, 0 CTBApMNMa KOje Ce TUYY BAACTUTE KbMXKEBHE PaANOHMLE N NOeTNY-
KOT CKAaAMwTa, a 6e3 Haoko Buanuse pabyae, CaBuh y 0Boj cB0Ojo) DycHOTH yCneBa Aa OCTBapU 3HavYajHe n
npoaybreHe yBMAE Y OHO LWITO HAC Ce TMYE, a Ad HAac, Yutaoue, y3 nomMmoh CTaAHOT acnekta NpUNoBeAHe He-
N3BECHOCTWN KAao CBOJEBPCHOT ,AeMKa“, yByYe M 3aApXU Y OBOM NMOBAAWNEHOM NPOCTOPY KHUXEBHE
urpe.

HeHaa UWanowa

0 pomaHy OXusLyM TUILNHE

0BO Je JeAaH 0A HajycrneAnjux Aomahux poMaHa y TOAMHM 3a Hama, AOBUTHMK NpecTuxHe Hatpaae ,,Mupo-
CAaBAEBO JeBaHhene”. PoMaH noyYnke ca Aotahajuma n3 1995, toamHe tae Ha HawUm npoctopuma becHu pat
aAM HOCK Yy cebn eAeMeHTE epoTCKe MPOo3e U TPUAEPA Ha JeAHO) CTPaHN U UHTMMHE CLEHE U OAOBHU Tepet
NPOAA3HOCTU Ha APYTOJ CTpaHu. Mpeno3Hatausy kpeatnsHu pykonuc Muancasa Casuha n y 0Boj Kbu3u
YMHW NeYyaT KOJu TapaHTyje AenotTy Yntaa M YMEeTHUYKOT MPOXMB/AaBakha Halle XUBOTHE CTBAPHOCTY.

0 pomaHy lMpuHy n cepbckun cnucaten

Kopuwherwe pa3HOBPCHOM UMTAaTHOM M AOKYMeEHTapHOM tpahoMm, pa3bunjawe AMHeapHe Hapauuje u
YCAOXHaBate MPOCTOPHUX U BPEMEHCKUX AUMEH3KN)a, NnpobAemMaTm3aymja UCTOPUJCKOT 3HAHA, EAEMEHTHU
TeatpaAu3ayuje cBeTa UAK, Ha NpuMep, KOMYHMUKauuja AMKOBa y CHOBUMa Kao 06AMKY aATepHatuBHe aAn
aAyTEHTMYHM]e CTBAPHOCTM, HEKM CY OA MOCTYyNaka Ha KojuMma noymea HoBu CaBuhes pomaH, notephyjyhu
naane passujajyhu aytopoBy Beh npoduancaHy HapatnBHy ctpatetru)y. He oayctajyhu oa paHuje popmy- _
AMCaHe YMeTHOCTM Npo3e Kao noTpare 3a npasum buhem 1 06ANKOM Npuye, Npu Yemy cy ,cBe npuye <l il
6e3 pabyne HezaHuMrMBe”, CaBheB HOBY POMaH pa3Buja ABOCTPYKO YCAOXKHEHY NpUYy, anm - ﬁ 18
KOMMO3MUNOHO AOCAEAHO CETMEHTUPAHY Ha HenapHa (3aHoBuheBa) U NapHa (AocutejeBa) s ﬁi
notAaB»a.

lpeapar Netposuh

0 kwu3n /bybasHa nucma u Apyre Aekuyuje

loBopehu o AMTEpaTypu U3HYTPA, aAU U CMOAA, O KHIKEBHOM XUBOTY Y KOHTEKCTY,
rToBOpeRn 0 BAACTUTUM NOETUYKUM YTeMerehnMa, aAn U NOeTUUN HU3a CaBpPeMEHUKA,
Kwuta /bybaBHa nucma u Apyte Aekymje HactaBmsa KiwMXeBHY ntpy nosHate CaBuhese
QycHorte.

MNMucaHa y popmm NPO3HOT 1 €CcejuCTUYKOT MeAaHXa, Y 3aHOCY ,Aa CY OBOM CBETY JOL MNo-
TpebHe npnye” n notpebu nucua aa ce ,,A0 Kpaja OTOAK®, CKOPO ABe AeleHunje HakoH PycHoTe,
0Ba KhUTa NPATu NMUcuUa, HEeToBY MOETUKY U AEKTUPY, C MOAPA3yMeBaHUM NOTAEAOM MCKOCA,
N3 HEOYEKNBAHOL.



In the form of a narrative and essayistic melange, a constant illusion of an autobiographic prose about
himself and others, “between the legend and the sludge of historical reality,” the reader can see a parade
of writers Borges, Andri¢, Crnjanski, Kis, Pavi¢, Dragoslav Mihajlovi¢, Josic, Visnjic..., various yogis and com-
missaries, “bandits” and “professors”; antinomies are sought which bind both life and literature; the an-
swers are offered to the questions who is and who isn’t a writer, what is and what isn’t literature, how people
lie in biographies and memories, and where personal life intersects with the general and personal literary
reality sealing one’s destiny. Writing about the terror of political reality and about the artistic one, which
outgrows the former and essentially opposes it, about the things which are relevant to a personal literary
workshop and poetic storage, and without an obvious plot, Savi¢ in this Footnote of his manages to achieve
important and deepened insights into things relevant to us, and to drags his readers into and keep us in this
privileged space of literary game by means of a constant aspect of narrative uncertainty as a kind of “glue”.

Nenad Saponja

About the novel The Scars of Silence

This is one of the best domestic novels in the previous year, a winner of the prestigious “Miroslavljevo je-
vandelje” Award. The novel sets off with the events of 1995 when the region is ravaged with the war, but it has
certain elements of erotic fiction and thriller on the one hand, and intimate scenes and the heavy burden of
transiency on the other. The recognisable creative handwriting of Milisav Savic is a guarantee that this is yet
another book which will offer us the joy of reading and artistic experience of the reality of our lives.

About the novel The Prince and a Serbian Writer

The use of various citation and documentary material, the breaking of linear narration and making spa-
tial and temporal dimensions more complex, problematisation of historical knowledge, elements of a thea-
tralisation of the world or, for example, communication between characters in dreams as a form alternative

but more authentic reality, are some of the techniques the new Savi¢’s novel rests upon, reaffirming and..
developing further the author’s already profiled narrative strategy. Without abandoning the -

4l@, previously formulated art of fiction as a search for the true being and form of the story,

complex story which is, in regard to composition, consistently segmented into odd
(Zanovi¢’s) and even (Dositej’s) chapters.

Predrag Petrovic

About the book Love Letters and Other Lessons
Speaking about literature from the inside, as well as from the outside, about the liter-
ary life and context, speaking about his own poetical grounds, as well as the poetics of the
contemporaries, the book Love Letters and other Lessons continues the literary game of
Savi¢’s already known Footnote.

Written in the form of a prose and essayistic melange, driven by the idea that “this world
still needs stories” and the need of a writer to get completely denuded, almost two decades
after Footnote, this book follows the writer, his poetics and reading, with a self-evident side-
ways view, from the unexpected angle.

% while “all stories without a plot are uninteresting,” Savi¢’s new novel develops a doubly



N3a buorpadcke npose, kombMHOBaHe ca KOHKPETHUM UCKYCTBOM YMtaka caBpeMeHuka (B. CteBaHo-
Buha, M. J. Buuwunha, A. Muxajaosuha, M. Nasuha, C. CeaeHnha, A. Tuwme, /v. Cumosuha, B. OtweHoBuh, b.
JoBaHoBuh, C. bacape...), aAu 1 4YeCcTo 3aTaMHbeHNX MecTa U3 NCTOpPM)e CPMCKe KhUXKXEBHOCTM (MonyT OHKX
Koja ce tnyy Aocuteja, MuaosaHa Buaakosuha, puropuja boxosuha, na u LpkhaHCKOT), OTKpUBa ce Mo-
3auK KOJU apupmMuLle JeAaH BaXaH CAO) BPEAHOCTM HAaUMOHAaAHE KYATYpe.

OBaj noetnykun 6eaekep, NpeUnsHo ceeAodehn 0 HEKMM YNkeHMLUaMa Halle AutepapHe tonotpaduje n
nctopuje, UCTOBPEMEHO AYBMHCKM 1 JeAHOCTaBHO, o6aBelTaBa 0 CTaAHOCTM AyaAUTEeTa, XUBAEHA U MN-
caka, Y Koje Je canet nucay, o npobaemy bruotpaduje n bnorpadckor y nucaky, 0 MeCcTy CTBApPHOCTN Y
KoJeM ce paha Antepatypa, Ha KoHUY, 0 UCTOPUJM Kb MXEBHMX NOCTYNaka Kao pOAHOM MeCTy Autepatype.

Henaa Wanowa




Behind biographical prose, combined with concrete experiences of reading his contemporaries (V. Ste-
vanovi¢, M.J. Vidnji¢, D. Mihajlovi¢, M. Pavic, S. Selenic, A. TiSma, Lj. Simovic, V. Ognjenovic¢, B. Jovanovic, S.
Basara...), as well as the often shaded places from the history of Serbian literature (such as the ones refer-
ring to Dositej, Milovan Vidakovi¢, Grigorije BoZovic, even Crnjanski), we reveal a mosaic which affirms an
important layer of value in our national culture.

This poetical Baedeker, offering a reliable testimony of some of the facts of our literary topography and
history, simultaneously profoundly and simply informs us about the constancy of duality, living and writing,
which bind the author, about the problems of biography and biographic literature, about the point in reality
where literature is born, and finally, about the history of literary technique as the birthplace of literature.

Nenad Saponja
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